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Pape 


Tonight  8:40 
All  Seats  $2.50 

TVoTr^withCVe 

Sun.  Mat.  3  P.M.,  Tues..  Wed.,  Thur.  Eve.  8:40-AII  Seats  $2.50 
Fri.  &  Sun.  Eve.  8:40,  Sat.  7  &  10,  $2.90-$3.90 
ST.  MARKS  PLAYHOUSE,.  2nd  Ave.  (at  8th  St.)  OR  4-3530 


“BIGGEST  JOLT 
OF  THE  THEATRE  SEASON” 

Kerr,  N.  V.  Herald  Trib. 


PAUL  GERALDINE 
NEWMAN  PAGE 
SIDNEY  BLACKMER 

Sweet  Bird 
of  Youth 

A  New  Play  by  TENNESSEE  WILLIAMS 

Directed  by  ELIA  KAZAN 

MARTIN  BECK  THEA. 

- 302  W.  45th  St  N  Y.  0 _ 


THEATRE: 

TONIGHT  WE  IMPROVISE 

The  play  by  Luigi  Pirandello,  in  a  translation  by  Claude  Fredericks, 
presented  by  and  at  the  Living  Theatre,  with  the  permission  of  Marta 
Abba,  in  a  production  designed  and  directed  by  Julian  Beck.  Lighting 
by  Nicola  Cernovich,  choreography  by  Remy  Charlip. 

by  Jerry  Tallmer 

Brilliance  showers  through  the  night  with  the  Living 
Theatre’s  production  of  “Tonight  We  Improvise.”  Shall  I 
tell  you  what  Julian  Beck  and  Judith  Malina  are  doing  up 
there  on  14th  Street  with  their  William  Carlos  Williams, 
their  Gelber,  and  now  their  Piran¬ 
dello?  They  are  turning  our 
theatre  back  into  a  bomb,  a  tem¬ 
ple,  a  house  of  craving  and  pleas¬ 
ure,  a  blaze  of  illumination,  a 
place  you  cannot  possibly  stay  out 
of  if  you  enjoy  the  sensation  of 
being  alive.  '  - 

In  the  present  instance  they' 
have  great  help,  of  course,  from  a 
very  great  playwright.  Yet  the 


_off-broadway  theatre. 


ALL  THE  KING'S  MEN 


EAST.  74th  ST.  THEATRE 
LE  5-5557 

Clifton  James.  Joan  Harvey;  John  Ragin  in  the  ptay  by  Robert  Penn 
Warren  about  Willie  Stark — or  Huey  Long.  * •  * 

BALLAD  of  JAZZ  STREET  GREENWICcK„Tr. 

UfMel&tiitt,  Richard  Ward.  Helen  Martin  in  a  play  by  Norton-. Cooper, 
directed  by  Adrian- Hall.  Opens  tonight.  To  be -reviewed. 

C U  RTAI N S  U  P !  EAST  74"' ST 

Ethel  Colt’s  “monomusical”  survey  of  the  American  musical-comedy 
theatre  from  the  days  of  the  Revolution  to  the  present.  Monday  evenings 
only,  through  December  7. 

DEIRDRE  OF  THE  SORROWS  OATE  ToH™ 

Salonife  J.ens,  Ray  MacDonnell  William  Clemons  In  the  playjby  J.  M. 
Synge.hbout  the  killing  of  Deirdre  .and  Naisi  by  jealous  King  Conehubor. 

theatre  one 

YU  9-1334 

Bill  Heyer,  Kay  Doubleday.  Julie  Bevasso,  Avril  Gentles  in  a  play  by 
William*  Gibson,  directed  by  Jess  Kimmel.  Opens  Tuesday,  November  17. 
To  be  .reviewed/ 

r*  I  NT  A  D  JAN  HUS  THEATRE 

Vj  U  II  A  K  „  LE  5-6310 

A  play  by  Frank  Duane,  directed  by  Louis  MacMillan.  Opened  last  night’. 
To  be  reviewed.  t 

LUTHERAN  HALL 
TR  7-5810 

Robert  X.  Modica.  Lee  Speich.  Marc  Wyler,  Helen  Hill  in  a  Players 
West  production  of  the  play  by  William  Shakespeare,  directed  by  Richard 
Boldon.  See  review  by  Michael  Smith,  opposite  page. 

41st  STREET  THEATRE 
BR  9-3631 

Ford  Rainey.  William  Larsen,  Freya  Minter,  Ron  Leibmann  in  the  play 
by  Jean  Anouilh  about  a  contemporary  Orpheus  and  Eurydiee. 

ORPHEUM  THEATRE 
OR  4-8140 


DINNY  and  the  WITCHES 


HENRY  THE  EIGHTH 


LEGEND  OF  LOVERS 


ORPHEUS  DESCENDING 


SHADOW  AND  SUBSTANCE 


SUMMER  of  the  17th  DOLL 


SUSANNAH  and  the  ELDERS 


LITTLE  MARY  SUNSHINE 

A  musical  by  Rick  Bcsoynn.  Opcv\s  Wednesday.  November  18.  To  be 
reviewed. 

MIS-GUIDED  TOUR  D0WNT0WN 

A  revue  by  James  Allen  Reid,  Margaret  Foster,  Blair  Weille,  Jane  White, 
and  Shirley  Botwtn. 

NO  TRI FLI NG  with  LOVE  ST  MARK s 

John  Varl.  Joyce  Ebert  in  the  play  by  Alfred  de  Musset,  directed  by 
Gerald  S.  Krone.  Opened  Monday.  To  be  reviewed. 

GRAMERCY  ARTS  THEATRE 
MU  6-1270 

John  Ramondetta.  Ann  Hamilton  in  the  play  by  Tennessee  Williams  in 
a  far  better-tlian-it-was-on-Broadway  production,  beautifully  directed  by 
Adrian  Hall. 

TARA  THEATRE 
MU  6-4950 

Kendall  Clark.  Helena  Carroll,  John  McLiam.  Dermot  McNamara,  Ma- 
lachv  McCourt,  Beulah  Garrick.  Liam  Clancy,  Bryan  Herbert.  Jean  Barr. 
Elehnor  Hammer  in  the  play  by  Paul  Vincent  Carroll,  directed  by 
Joseph  Gistirak.  See  review,  opposite  page. 

PLAYERS  THEATRE 
AL  4-5076 

Dana  Elcar.  Louise  Latham.  Rae  Allen,  Leon  Janney  in  Ray  Lawler’s 
superb  play  about  the  inescapable  loss  of  youth  of  two  Australian  sugar¬ 
cane  cutters  and  their  common-law  companions. 

B'WAY  CONG.  CHURCH 
Cl  7-0387 

Broadway  Chapel  Players’  production  of  the  play  by  James  Bridie, 
directed  by  Bill  Penn.  Ten  Sunday  afternoons  only,  through  January  10. 

THE  BIG  KNIFE  SEVEN  ARTS  ZZZ 

Robert  Monroe.  Eve  Roberts.  Robert  Davis.  Norma  Cates.  Carroll  O’Con¬ 
nor  in.  the  play  by  Clifford  Odets,  directed  by  Peter  Bogdanovich.  Opens 
Thursday.  November  12  (a  postponement  of  one  day).  To  be  reviewed. 

THE  EGOISTS  BLACKFR,ARSaG7u^ 

"Les  Mai  Aimes.”  .by  Francois  Mauriac,  In  a  translation  by  Ursule 
Molinaro.  directed  bv  Dennis  Gurney. 

TONIGHT  WE  IMPROVISE  L,VIRG  Tc™ 

Judith  Malinaf  Sala  Staw.  Alan  Ansara,  Garry  Goodrow.  Jerry  Raphel. 
Jennie  Davis  in  the  play  by  Luigi  Pirandello,  directed  by  Julian  Beck, 
offered  in  repertory  with  “The  Connection”  and  ’’Many  Loves.  S£e 
review  by  Jerry  Tallmer,  this  page. 

UQ  A  MARTINIQUE  THEATRE 

.  D.  A.  PE  6-3056 

William  Redfield.  Joan  Tetzel.  Peggy  McCay.  Sada  Thompson  in  an 
adaptation  by  Paul  Shyre  and  John  Dos  Passos  of  the  latter’s  trilogy. 

V/lWirrWIT  CRICKET  THEATRE 

VINCENT  OR  4-3960 

Leonardo  Cimino,  Joel  Thomas.  Rochelle  Oliver.  Anthony  Holland  in  a 
play  by  Francis  Gallagher  about  Van  Gogh  and  Gauguin. 

and  these  standbys: 

AN  ENEMY  of  the  PEOPLE  (Ibsen-Miller)  ACTORS'  PLAYHOUSE,  OR  5-1036 

LEAVE  IT  TO  JANE,  SHERIDAN  SQ.  PLAYHOUSE,  CH  2-9244 

LEND  AN  EAR,  RENATA  THEATRE,  OR  4-3210 

MANY  LOVES  (Williams),  LIVING  THEATRE,  CH  3-4569 

ONCE  UPON  A  MATTRESS,  PHOENIX  THEATRE,  AL  4-0525 

OUR  TOWN  (Wilder),  CIRCLE  IN  THE  SQUARE,  CH  3-5646 

THE  BILLY  BARNES  REVIEW,  CARNEGIE  HALL  PLAYHOUSE,  JU  6-0332 

THE  BOY  FRIEND  (Sandy  Wilson),  CHERRY  LANE,  CH  2-4468— 4491 

THE  CONNECTION  (Gelber),  LIVING  THEATRE,  CH  3-4569 

THE  THREE  SISTERS  (Chekhov),  4th  STREET,  AL  4-7954 

THE  THREEPENNY  OPERA  (BrechNWeill),  THEATRE  DE  LYS,  WA  4-8782 

VINCENT  (Gallagher),  CRICKET  THEATRE,  OR  4-3960 

WALTZ  of  the  TOREADORS  (Anouilh),  SULLIVAN  ST.  PLAYHOUSE,  OR  4-3838 


God  in  the  playwright  (any  play¬ 
wright)  also  only  helps  those  who 
know  how  to  help  themselves.  Mr. 
Beck  and  Miss  Malina  are  two 
who  do.  They  have  taken  Piran¬ 
dello’s  richly  exciting  drama  of 
ideas  and  actually  honored  and 
enhanced  it,  rather i;thanv  anything 
otherwise,  by  shaping  it  through 
most  artful  editing  andV ‘inversion 
to  the  exact  limits,  needs'. and 
established  “tone”  of  their  own 
modern  little  repertory  group. 


(RENATA  THEATRE 

l  East  of  6th  Avt. 


144  Bleeckvr 
OR  4-3210 


\7H£  LIVING  7H1 

llREPtKTORY 


TO  N I  C-H  T  WE 

1M  PROVIDE 


* 


Sat.  at  7  ♦  Sun.  , 
in  repertory  with: 


Thur*.  Frl.  at  8:30 


THECO)jN£cT,^ 


Sat.  at  10:30,  Sun.  2:40,  Wed*,  at  8:30 
in  repertory  with: 


A/I  A  M  Y  LOVE  5 


Every  Tue*.  at  8:30' 

THE  LIVING  THEATRE 

6th  A v.  A  14th  St.  •  CH  3-4569 


But  a  word,  first,  about  the  play, 
which  nobody  so  far  among  the 
reviewers  except  Miss  Frances 
Herridge  seems  even  half  able  to. 
understand.  This,  in  1959,  32  years 
after  the  play  was  written,  23 
years  after  the  death  of  its  author 
— which  is  the  point  at  which  to 
mention  the  fact  that  the  Living 
Theatre  is  here  giving  it  its  first 
professional  American  production 
— is  like  not  being  able  to  under¬ 
stand  Freud  or  Proust  or  the 
Gettysburg  Address  because  they 
were  all  a  little  ahead  of  their 
time. 

The  trouble  is  that  there  are 
always  about  10  things  working  at 
once  in  any  piece  of  Pirandello’s. 
In  “Tonight  We  Improvise,”  Com¬ 
edy  and  Tragedy  are  tossed  into 
the  air  like  gilded  tennis  balls  and 
whiz-banged  back  and  forth  to  a 
stunning  draw  across  a  net  ten¬ 
sioned  in  eternity  between  the 
playwright’s  intelligence  and  your 
own.  Meanwhile,  over  here,  in 
another  part-  of  the  same  fine 
bright  air,  we  have  two  more  ten¬ 
nis  balls:  'Illusion  and  Reality. 
Andv  over  here;  two.  more:  the 
Theatre  and  Life/  And  over' here, 
Love  and  Pride.  And  over  here  . . . 

Actors  in  Revolt 

“Tonight  We  improvise”  begins 
with  a  director,  a  director  of 
theatre,  who  comes  before  the 
curtain  to  introduce  his  actors  to 
their  audience.  But  the  actors  will 
not  come  forth:  they  are  in  revolt 
against  the  director,  as  we  .can 
hear  .  from  their  loud  hubbub 
somewhere  backstage.  Out  front, 
too,  there  are  dissenters — angry 
young  men  who  have  been  fired 
from  the  company  and  who  keep 
|  jumping  up  to  interrupt  the  di¬ 
rector  with  jeering  questions  and 
not  so  sotto  voce  remarks  about 
his  avant-garde  phoniness  and 
other  shortcomings.  That  the  di¬ 
rector  is  played,  at  the  Living 
Theatre,  by  the  director  of  the 


AUC0URANT 

That’s  what  you  will  be  with 
our  advance  guide  to  the  busy 
1959-60  theatrical  season  in 
New  York — 

“in,  the  know” 
about  dates,  plots,  casting.  Also 
important  addresses  &  tele¬ 
phone  numbers. 

For  more  than  15  years  a  guide 
to  t  h  e  a  t  r  i  c  a  l  businessmen, 
press,  actors  and.  ticket  buyers. 

Send  $1  for  sample  cqpy  to 
Theatre  Information  Bulletin, 
122  E.  42nd  St.,  N.  Y.  17,  N.  Y. 
Dept.  Y. 


"GUTS  .  .  .  IMPACT  .  .  . 
UTTER  BEAUTY"  McHarry,  News 

|Sumaher| 

of  the 

IT^DoLL 

-'Mail  Orders:  Tues.,  Wed.,  Thors.,  _ 
Sun.  8:40,  $3.60,  2.90,  2.40;  Fri. 
8:40,  Sat.  7:30  &  10:30,  $4.50,  3.90 
3.35;  Sun.  Mat.  3,  $2.90,  2.40,  1.80  x 


v  PLAYERS  THEATRE 

IIS  MicOOUG Al  ST.  For  Rei.  Call  Al  4-5076 


blockbuster! 

— McClain,  Journ^l-American 
TENNESSEE  WILLIAMS' 

K  Orpheus 

Descend;* 

CHOICE  SEATS  NOW 
,  Gramercy  Arts  Theatre 

1 38  E.  27th  St.  •  MU  6-5510 


WIGS  and  CUES  of  BARNARD  COLLEGE  present 

Henrik  Ibsen’s  “PEER  GYHT” 

':V  directed  by  MICHAEL  KAHN 
November  18  through  21  every  night  at  8.30 
Wed.  &  Thurs.,  $1.50;  F«.  &  Sat.,  $1.60.  Mail  Orders 
MINOR  LATHAM  PLAYHbUSE  119ttj  Street  and  Broadway  PL  3-2312 


Previews  Begin  Thurs.,  Nov.,  19  ♦  Opens  Tues.,  Nov.  24 

SEATS  NOW  AT  BOX  OFFICE 


IlistopkAhes’ 

(F  mwt  ttmUf  *f  tW  Wu  lb  $««) 


AMERICAN  PREMIERE  OF 

A  Hew  Version  By  DUDLEY  FITTS 

PHOENIX  THEATRE  2nd  Ave.  &  12th  St.  AL  4-0525 

.  Eves.  tues.  thru  Sun.  8:30  P.M.  Mats.  Sat.  &  Sun.  2:30  P.M. 


JOYCE  EBERT  is  the  Camille,  no: 
of  “Camille,”  but  of  “No  Triflings 
with  Love,”  the  Alfred  de  Mussed* 
romance  opening  this  week  ale 
the  St.  Mark’s  Playhouse.  )e 

— - : - - n- 

Living  Theatre,  and  of  the  verja- 
production  before  us— namely,  bjae 
Mr.  Beck  himself,  using,  with’  ab-re 
solute  courage  and  to  subtle  ab¬ 
solute  perfection,  everything  that 
really  is  his  own  much-cultured^ 
self — that  this  is  so,  and  so  much^ 
so;  is  to  inject  the  work  with 
extra  and  lovely  twist  of  Pi  ran 
dellesque  torque  not  contemplated^ 
it  is  to  be  supposed,  even  by  thc.^ 
playwright,  though  I  cannot  irrmg^_ 
ine  he  would  have  been  othoi^ 

ry 


than  altogether  delighted  by  it. 

Finally,  each  by  each,  the 
do  appear,  grumbling,  Wranglingl 


ie. 


demanding  better  parts  and  aa»g 
“written-out”  script  to  go  by,  in-^ 
stead  bf  this  idiocy  of  having  kon 
make  up  the  lines*  on  tHeir  owi^gj. 
But  the  director,  for  all  his  tael 
is  very  stubborn,  and  bit  by 
the  director  prevails,  the  playdr:^^ 
succumb,  dropping  suddenly  oi 
gradually  into  “character,”  andj^ 
then  as  suddenly,  when  they  foe^i 


•od> 


like  it,  out  again.  The  show  the/ 
must  perform  is  half  a  .-eomk, 
opera,  half  a  lurid  domestic  JlLiUatajp 
drama  about  a  doomed  and  ben-j^ 
pecked  Sicilian  engineer,  his 
rago  of  a  wife,  their  four  head-^^ 
strong  daughters,  and  a 
possel  of  swaggering  young  Halved 
ian  aviators  who  hang  around  ti,' 
house,  around  mother  and  daugrn  jn^ 
ters,  like  the  suitors  who  once^j^, 
moved  in  on  Penelope.  Only 
suitors  are  rather  more  welcome^  ^ 
and  it  is  Odysseus  who  will  be2^ 
degraded  before  his  women, 
who  will  die  in  an  irrelevani^^ 
drunken  brawl  when  he  goes  of?  30^ 
•to  seek  solace  from  a  bleary  chan-wa^ 
teuse  in  a  cheap  cafe. 

Enormous  Fun  jjke 

By  now,  you  understand,  eaehan„ 
of  the  actors  is  at  least  three  Pfftotha 
pie:  the  “real-life”  individual 
listed  on  the  program,  often  ad  erej 
dressed  by  his  or  her  real-1  if  iewj 
name,  say  Sala  Staw  as  the  fan. 
tastical  virago  or  hot-headed  Ala' 
Ansara  as  the  jealous  and  an;' 
gant  boy  friend  of  Judith  MalF  £  | 
who  plays  the  principal  daught  *** 
then  the  actor  that  that  actor 
acting;  then  the  character  Jriej;  . 
acted;  and  before  the  evening  ■v 
over,  there  will  be  still  fufthef*  ] 
subdivisions.  Also  by  now  it  ha%! 
become  enormous  fun,  riotously  ^  j 
involving  the  entire  auditorium  ( 
and  the  audience  sitting  within  ,4n*I 
and  suddenly  we  have  a  pla  “ 
within  a  play  within  a  play,  fc 
the  ladies  and  their  airmen  dec.id  | 
to  take  themselves  off  to  “Pagliac 4f{  > 
ci,”  and  they  flood  in  among  g 

where  we  sit,  taking  over  g 

Continued  on  page  I 

-  ...  j  | 


,  CTO  <11  O.TV,  O. 

fri.  8:40.  Sat  7:30*  10:30.  $3.90.  4.95 
GENERAL  ADMISSION  AT  EVERY  PERE.,$2.50  t 
f  san^RALAU  Seals  $2:50  Mail  *nd  Phone  re*,..  1 
\  ORPHEUM  TrfWr7ntrAT^&Uj.$a QR  4-8140  » 
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I  FELIX  G.  GERSTMAN,  Presents  I 


FJ 


1 


2  MAJOR  ATTRACTIONS  at  TOWN  HALL 


ISRAEL'S  GREATEST  SINGING  STAR 


4 

nu\ 

he’ 

ci  i 


i  if 


SHOSHANA 

DAMARI 

Ticket*.:  $3.74.  3>.00,  2.50.  2.00 


SAT.,  HOY.  II,  8:30  P.M. 


WRLD'S  GREATEST  FLAMENCO  GUITARIST  SAT.,  DEC.  5,  8:30  P.M. 

SABICAS 

”Sab\ca*  and  Flamenco  are  almost  synonymous” 

Ticket*:  $3.50,  2.80.  2.00  — N.  Y  Herald  Tribune 

Ticket*  at  F.  G.  GerRtman.  NO  W.  42  St..  LO  4-6990  or  Town  Hall  Box  Office 


FELIX  G 
MOSGUE 


GERSTMAN  by  arrangement  with  S.  HUR0K  presents 

THEATRE,  NEWARK  SAT.,  DEC.  5,  8:30  P.M. 

AFTER  SRO  CARNEGIE  HALL  APPEARANCE 
ONLY  CONCERT  IN  GREATER  NEW  YORK 

ERROLL 

GARNER 

PIANIST-COMPOSER 

with  Bass  t  Percussion  Accompaniment . 

.  wfcfy  Tickets:  $3.90.  3.50.  3.00,  2.50,  2.00 

•'•/  •  ’./  Tickets  at  box  «  Tec  of  Mosque  Theatre.  Newark,  N.J..  and  in 
N  y  p  :tt  0fTice  of  F.  G.  Gerslman.  140  W.  4  >  SI..  LO  4 -fiftfAQ 
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In  New  York 

All  Music  Lovers 
Baby-Sitter  or  Pinch-Hitter 
Buy  Their  Records 

at  THE  RECORD  HUNTER 

507  Fifth  Avenue,  between  42nd  and  43rd  Streets 
Excellent  Service  Low  Prices 

Convenient  Location  Enormous  Selection 

Matchless  Bargains 
Listening  Privileges 


R  <■ 


CLARION  CONCERTS 

present 

The  Clarion  Orchestra  and  Soloists 

NEWELL  JENKINS,  Conductor 
“New  York's  most  exciting  Chamber  Orchestra/' 

“A  Rousing  Success” — Time  Magazine 

TOWN  HALL 
4  TUESDAY  EVENINGS 


DECEMBER  8 

ALL  MOZART'  PROGRAM 

featuring  Robert  Cole,  Bassoonist 
*Ingrid  Haebler,  Viennese  Pianist 
(’''New  York  Debut) 

JANUARY  19 

First  U.  S.  Performance  of  A.  Scarlatti’s 
“IL  MARTIRIO  DI  SANT’ORSOLA ” 
with  Adele  Addison,  Saramae  Endich, 
Russell  Oberlin,  Hugues  Cuenod, 

Ara  Barberian 

FEBRUARY  9 

Program  features  the  First  Performance  of 
Niccolo  JommeWs  “MISERERE” 

with  Judith  Raskin  and  Reri  Grist, 
Sopranos 

and  the  First  New  York  Performance 
of  Ben  Weber’s 

TWO  STRING  PIECES 

MARCH  1 

Program  includes 

Haydn’s  SYMPHONY  IN  D  MINOR 
and  the  First  New  York  Performance  of 
Haydn’s  “SCENA  DI  BERENICE” 
with  Elinor  Rdss,  Soprano 

from  $4.00  to  $10.50  at  The  Town  Hall  Box  Office 
_  Management: 

CONCERT  ASSOCIATES,  Inc.,  36  W.  57th  St.,  New  York  19 


THEATRE:  TONIGHT  WE  IMPROVISE 


Continued  from  page  9 
joint  in  a  bold  cackle  of  ostenta¬ 
tious  lateness,  shouting  when  they 
find  seats  for  one  another,  push¬ 
ing  in  arrogantly  and  deliciously 
past  our  rows  of  knees,  in  general 
raising  merry  hell — while  down 
there  on  what  used  to  be,  before 
Pirandello,  called  a  stage — down 
there,  poor  Pagliacci,  who  until  a 
moment  ago  was  merely  one  of 
the  habitues  of  Papa’s  cafe  (I 
think  he  is  the  one  who  will  even¬ 
tually  kill  Papa),  is  sobbing  his 
heart  out,  ludicrously,  wholly  ig¬ 
nored,  through  one  of  the  great 
anguished  climaxes  of  all  opera 
or  drama.  If  you  think  that  was 
a  long  sentence,  you  should  un¬ 
dertake  to  absorb  with  your  own 
eyes  the  amount  of  simultaneity, 
and  simultaneous  irony,  I  was 
trying  to  recapture  in  it. 

This  is  more  or  less  the  end  of 
the  first  act,  though  the  play  con¬ 
tinues,  stridently  —  especially  as 
between  Miss  Malina  and  Mr. 
Ansara — out  in  the  lobby  during 
intermission.  The  second  act  is 
an  exquisitely  modulated  halfway 
house  between  “fake”  and  “real” 
on  all  the  various  levels.  The  fa¬ 
ther  will  die,  in  hammy  silence, 
while  mother  and  daughters  stand 
around  wringing  their  hands  and 
trying  to  get  him  to  say  a  few 
last  words;  then  he  will  re-live 
his  death,  saying  those  few  last 
words,  perhaps  hammily,  perhaps 
tragically,  and  trying  to  make 
them  do  for  everything  he  has 
never  been  able  to  say  before.  The 
actors  will  sink  more  and  more 
completely  into  their  roles,  will 
more  and  more  abandon  their 
well-nursed  egos;  that  is  to  say, 
their  given  egos,  but  the  miracle 
of  this  play,  and  of  M£.  Beck’s 
casting  and  direction,  is  that  the 
egos  that  were  given  them  earlier 
yet  are  direct  and  fascinating 
components  of  what  they  must 
now  each  “become,”  what  they 
must  “represent.”-  By  the  end  of 
the  second  act,  Mr.  Ansara  is 
fully  the  raging  tiger,  snarling  his 
detestation  at  Miss  Staw,  her 
daughters,  and  all  his  comrades; 
Miss  Malina  is  suffering  enough 
remorse  at  the  death  of  her  father 
to  give  herself  in  marriage  and 
in  penance  to  that  tiger.  The  stage 
is  set,  at  long  last,  for  tragedy: 
real  tragedy,  or  at  least  “real” 
tragedy.  “Tonight  We  Improvise,” 
unlike  most  plays,  is  a  play  which 
grows,  truly  grows — like  a  plant, 
a  tree,  a  person,  a  life,  a  dream — 
from  act  to  act.  It  has  an  organic 
progression  from  beginning  to 
end,  and  what  is  at  the  end  is 
rooted  in  the  beginning,  and 
transforms  it,  and  is  thereby 
transformed. 

Shift  of  Gears 

And  now  we  are  at  Act  III,  the 
end,  and  I  have  hardly  even  men¬ 
tioned  Miss  Malina.  This  act  is 
hers  and  hers  alone.  She  is  mar¬ 
ried  to  Mr.  Ansara,  horribly  mar¬ 
ried,  she  has  a  child,  her  life  is 
sheer  hell.  She  broods  around  her 
home  in  somber  soliloquy,  cata¬ 
loguing  her  woes,  and  for  the  first 
time  we  feel  the  evening5  start 
to  drag.  But  there  is  a  method 
even  in  this  drag.  Slowly,  slowly, 
something  in  her  starts  to  shift 
gears,  she  starts  to  address  her 
soliloquy  to  the  child,  she  realizes 
she  must  be  terrifying  it,  depres¬ 
sing  it.  She  will  talk  about  some¬ 
thing  else,  something  nice,  some¬ 
thing  when  she'  was  young  and 
happy,  before  her  marriage,  her 
father’s  murder.  She  will  talk 
about  the  theatre,  the  opera, 
dressing  up,  going  out,  the  glitter, 
the  people,  the  beautiful  women, 


she  was  once  one  of  them,  the 
handsome  men;  and  then  the 
lights  dimming,  the  first  upsurge 
of  musie,  the  moment  of  hush  that 
falls  over  the  house;  and  then — 


and  then! — the  curtain  going  up, 
and  the  theatre,  the  theatre,  root, 
plant,  tree,  life,  dream,  coming 
into  its  own.  And  as  she  talks 
and  talks,  ana  me  golden  words 
build  and  build,  build  their  pic¬ 
tures  in  the  mind,  the  heart,  Miss 
Malina  reaches  for  a  power  I  did 
not  know  she  had  in  her  as  an 
actress,  and  takes  it  when  the 
playwright  wrenches  her  again 
back  into  tragedy  and  reaches  for 
a  power  yet  beyond.  Now,  now, 
amid  the  golden  words  and  pic¬ 
tures,  now  the  death  of  her  father, 
that  comic-opera  death  in  some 
crazy  farce  somebody  once  wrote 
somewhere,  now  it  comes  home 
to  her  in  full  force,  full  realiza¬ 
tion,  and  now  fakery  and  reality 
are  one  and  the  same  and  we  can 
taste  its  bitterness  down  to  the 
bone.  Now  the  theatre  has  done 
its  Work:  to  make  life  understand¬ 
able  and  tolerable.  Now,  reborn, 
we  can  go  home.  Mr.  Beck,  who 
had  been  expelled  by  the  cast 
around  an  act  or  so  earlier  when 
the  tomfoolery  first  clearly  start¬ 
ed  to  wane,  re-enters  *  to  tell  us, 


most  gracefully,  we  can  go  home.* 
It  was  only  a  play,  he  reminds  us. 
Tomorrow  night  he  hopes  the  per¬ 
formance  will  be  better. 

Among  those  who  make  it  as 
wonderful  as  it  already  is  I  should 
especially  have  to  cite  Bennes 
Mardenn  as  the  father;  Arlyne 
Raines,  Cynthia  Robinson,  Ethel 
Manuelian  as  Miss  Malina’s  three 
luscious  sisters;  Henry  Proach, 
Jerome  Raphel,  Margery  Hollister 
as  the  barflies  become  opera  sing¬ 
ers;  and  Jennie  Davis  as  the  chan- 
teuse.  There  was  also  a  diffident 
young  man  who  sat  directly  be¬ 
fore  me  and  who  turned  around, 
before  the  curtain  rose,  to  ask  my 
wife  if  that  night’s  show  was  go¬ 
ing  to  be  “The  Connection,”  which 
is  in  repertory  at  the  same  thea¬ 
tre.  My 'wife  giggled  and  said  no, 
it  would  be  Pirandello.  Her  in¬ 
terrogator  was  either  Jackson 
MacLow,  James  TirofT,  or  Murray 
Paskin,  all  of  whom  are  also  in 
mufti  and  at  some  remove,  in 
“Tonight  We  Improvise,”  and  all 
of  whom  are  also  to  be  thanked 
from  the  bottom  of  our  hearts. 
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HffAR  t/5  oyv  THE  "OSAA/  SHEPHERD  SHOW 
V/OR  RADIO  5XJ.  YO-/JZ  AAA 


••••  FRI.  THE  13th  OF  NOVEMBER  at  8.40  p.  m. 

ONLY  NEW  YORK  CONCERT 
Arl  D'Lugoff  presents  at  Town  Hall 

AN  EVENING  WASTED  WITH 

U1UH31  HOI 

TOWN  HALL,  113  W.  43  ST. 

•  ••••  MAIL  ORDERS/  TICKETS:  $3.50/  $2.1 


,  JU  2-4536 

Tax  Incl.  ••••• 
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OPPORTUNITIES 

in  theatre,  dance,  music 
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MARIE 

MARCHOWSKY 

Modern  Dance  •  Modern  Jazz 

77  5TH  AVE.  (BET.  15  &  16  STS.) 

CH  3-8759  —  CH  2-9686 


BRUSH-UP  FOR  ACTORS 

Prepare  for  Auditions  -  TV-Stage 
Special  8-Week  Beginner's  Course 
"Basic  Theatre  Techniques" 

MAURICE  TEI  DUNN 

165  E.  49th  St.  MU  8-5189 


HYPNOSIS 

SELF  HYPNOSIS 

For  all  ethical  uses.  Professional 
standards.  Co-operation  with  Medi¬ 
cal  profession.  Group,  private 
consultation. 

FREE  CIRCULAR 
Hypno-Disc  machines  etc.  for  sale 

Member  National  Association 
Hypnotism  Instructors 

HYPNOSIS  CONSULTING  CENTER 

387*  SIXTH  AVE.,  N.  Y.  C. 
OREGON  5-8525 


Geoffrey 

HOLDEI 

CLASSES  NOW 
FORMING 


1 


Steffen  Zacharias.  Director^ 
Harold  Kagan,  Administrators 

SEVEN  ARTS  CENTER  OF 
v  STAGE  &  TELEVISION  / 

120  Madison  Ave.  (30th  St.) 
New  York  16.  N.  Y. 
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JEAN  ERDMAN 

DANCE  TECHNIQUES 

ANNOUNCES  A  TWO-WEEK  DANCE  WORKSHOP  —  DEC.  21  -  JAN.  4th 
Integrated  Study  of  MOVEMENT  ANALYSIS,  TECHNIQUE  and  CHOREOGRAPHY 
Studio:  77  Fifth  Ave.  (nr.  15th)  CII  3-3880  —  OR  4-3851 


SONNY  NEWMAN  PRESENTS 

WORKSHOP  In  GREEK  FOLK  DANCE 

To  be  taught  by  Theodore  Petridis  noted  authority  on  Greek  Dances 

- r— rr  SATURDAY,  NOVEMBER  14—8:30  P.  M. 

940  B'way.  (23rd  St.) 

Open  FOLK  DANCING  every  Fri.  from  8:30  on 
Beginners'  FOLK  DANCE  CLASSES  every  Tues.  7:30  -  9:30 

Admission,  all  sessions:  75<  WO  6-4768 


village  VOICE,  June  1 , 1960 


Page  Nine 


THURS.  at  8.40,  $1.50 
FRI.  at  8.40,  SAT.  7  &  10  p.  m: 
cUN  at  8  p.  m.  S2.50  and  $2.00 
3  '  $2.50  and  S2.00 


ROYAL  PLAYHOUSE 
62  East  4th  Street  GR  5-9647 

Tickets  Paperbook  Gallery,  Sheridan  Sq. 


"DELIGHTFUL!" 

—Lewis,  Cue  Mag. 

GEORGE  GERSHWIN'S 

Famous  Musical  Comedy 

‘OH  KAY!' 

EAST  74th  ST.  THEATRE  334  East  74  St. 
Evgs.  8.30;  Sat.  7  &  10:15,  Sun.  3  &  8.30 
Phone  Reservations  Accepted:  LE  5-5776 


THEATRE:  THE  PRETENDER 

A  play  by  Lionel  Abel,  presented  by  Frank  Perry  at  the  Cherry 
Lane  Theatre.  Directed  by  Herbert  Machiz. 

by  Jerry  Tallmer 

The  beginning  of  all  drama  is  in  character,  and  without 
the  living  tissue  of  character  there  is  no  drama:  this  I  firmly 
believe  to  be,  to  have  always  been,  the  first  rule  of  the  theatre. 
Even  in  Shaw,  even  in  the  most  “abstract”  works  of,  say, 
Samuel  Beckett,  the  intellectual 
,  and  emotional  ideas  are  embodied 


"CONSISTENTLY  "SUPERLATIVE" 
ENTERTAINING"  —Kerr,  Herald-Trib 
—Atkinson,  Times 

ANTOK  CHEKHOV'S  ^ 

a  owm? 
SCANDAL 

Seats  now  6y  phone,  mall  &  at  box  off. 
GREENWICH  MEWS  Thea.,  141  W.  13  St. 
CH  3-6800.  Mons  8:40  pm  all  seats  $2- 
Tues  Wed  Thurs  8:40  pm  Sun  3  pm  $2.50 
Sat  7  &  10:30,  Sun  8  pm,  $2.90,  $3.90 
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"BRAVO!" 

Lewis,  Cue  E 

|  "A  MUSICAL  PIP!"  | 

Aston,  Wld.  Tel.  &  Sun  5 

"A  DELIGHT!"  | 

McClain,  Jrl.  Amer.  = 


=  PHONE  RESERVATIONS:  OR  4-3838  = 

rEvgs  8.40;  Sat  7.30  &  10.30;  Sun  3  &  8.40  = 
=  sullivan  st  playhouse,  181  Sullivan  st  = 
E  2  blocks  east  of  6th  ave  at  bleecker  st  =, 
57111111111111111111  AIR  CONDITION  ED||||||||||||u|||{7 


in  characters  whom  we  shall  be 
able  to  remember  as  physics*  in¬ 
dividuals  and  personality  types 
foT  as  long  as  we  can  remember 
anything,  Gogo  and  Didi,  Lucky 
and  Pozz^r,  namm  and  CWv  and 
the  two  old  people  in  the  ashcans 
— they  live  in  our  brains  like  our 
parents,  our  boyhood  friends,  our 
schoolteachers,  our  wives.  It  is 
precisely  what  makes  Samuel 
Beckett  one  of  the  very  greatest 
writers  of  our  age,  what  lifts  him 
most  surely  beyond  the  age  and 
even  (for  sooner  or  later  it  is 
going  to  have  to  be  said)  some¬ 
where  into  the  galactic  system  of 
William  Shakespeare — this  capac¬ 
ity  for  wrapping  features  and  per¬ 
sonality  around  the  most  far- 
reaching  sort  of  poetic  and  escha¬ 
tological  cerebration. 

Equality  in  Violence 
Now  I  have  substantial  respect 
for  the  cerebrum  of  Lionel  Abel, 
and  I  admire  what  Mr.  Abel  is 
trying  to  do  in  “The  Pretender,” 
his  new  play  at  the  Cherry  Lane. 
He  is  trying  to  search  beneath 
the  all  too  self-evident  surface 
dynamics  of  today’s  developments 
in  the  American  South;  to  dip 
down  into  some  of  the  secret 


.off-broad way  theatre. 


A  COUNTRY  SCANDAL 


CAMINO  REAL 


GREENWICH  MEWS 
CH  3-6800 

Mark  Lenard,  Beatrice  Bakalyar,  Roberta  Royse,  Carol  Teitel  in  the 
early  Chekhov  play  also  known  as  •  Platonov,"  or  "Don  Juan  in  the 
Russian  Manner."  now  in  an  adaptation  by  Alex  Szogyi,  directed  by 
Amnon  Kabatchnlk. 

ST.  MARK'S  PLAYHOUSE 
AL  4-8630 

Nan  Martin.  C-linton  Kimbrough,  Collin  Wilcox.  Lester  Rawlins,  Addison 
Powell,  Louis  Guss,  Pat  Malone.  Leigh  Wharton  in  the  play  by  Tennessee 
Williams,  directed  by  Jose  Quintero. 

ERNEST  IN  LOVE  GRAMERCY  ARTS  ETSK 

Leila  Martin,  John  Irving,  Gerrlanne  Raphael.  Louis  Edmonds,  Sara 
Seegar  in  a  musical  by  Anne  Croswell  and  Lee  Pockriss  based  on  Oscar 
Wilde’s  "The  Importance  of  Being  Earnest.” 

4  ik.  |  i  JAZZ.GALLERY 

|N|  AL  4-8260 

Two  short  plays  by  Fernando  Arrabal,  one  by  Edward  Albee,  9ne  by 
H.  B.  Lutz,  all  under  the  direction  of  Lawrence  Arrick,  in  a  new  innova¬ 
tion  of  cabaret  theatre,  presented  at  5  p.  m.  on  Saturdays  and  Sundays, 
9  p.  m.  on  Mondays. 

THEATRE  MARQUEE 
PL  3-2575 


LA  RONDE 

Mindy  Carson,  Jacqueline  Bertrand,  Carlotta  Sherwood.  Alexandra  Berlin 
in  the  play  by  Arthur  Schnitzler  in  a  new  adaptation  by  Patricia  Newhali 
and  Hans  Weigert,  directed  by  Miss  Newhali. 

liAS'lllWlAI  GATE  THEATRE 

MACHINAL  OR  4-8796 

Dolores  Sutton,  Vincent  Gardenia,  Gerald  O’Loughlln,  Art  Smith  in  the 
play  by  Sophie  Treadwell  about  a  young  woman  who  Is  crushed  by  the 
machine  age,  sharply  and  imaginatively  directed  by  Gene  Frankel. 

All  |/1X/  EAST  74th  ST.  THEATRE 

OH,  KAY  LV“” 

David  Daniels.  Mike  Mazurk’  Murray  Matheson,  Marti  Stevens.  Bernie 
West,  Eddie  Phillips  in  a  revival  of  the  musical  by  George  and  Ira 
Gershwin.  Guy  Bolton,  and  P.  G.  Wodehouse.  Sparkling  songs  and  dances 
far  more  than  compensate  for  some  staleness  in  the  book. 

302  BLEECKER  STREET 
AL  5-9776 

An  evening  of  cabaret  theatre,  featuring  "The  Casket-Maker.”  by  Richard 
S.  Stockton,  through  Sunday,  June- 5,  to  be  followed  on  June  7  by  a 
revue  entitled  "New  Phases  of  ’60.” 

THEATRE  EAST 
JfE  2-9220 

Philippa  Bevans,  Alice  Pearce  in  a  comedy  by  William  Guthrie, *dlrected 
by  Matt  Climber.  See  review,  this  page. 

CHERRY  LANE  THEATRE 
CH  2-4468  -  4491 

James  Earl  Jones,  Rovce  Wallace,  Calvin  Lockhart,  Roscoe  Lee  Browne. 
Leroy  Adams,  Scott  Cunningham  in  a  play  by  Lionel  Abel,  directed  by 
Herbert  Machiz.  See  review  by  Jerry  Tallmer.  this  page. 

LIVING  THEATRE 
CH  3-4569 

"Women  of  Trachis."  by  Sophocles,  in  the  adaptation  by  Ezra  Pound, 
on  a  double-bill  with  "The  Marrying  Maiden.”  a  chance  play  by  Jackson 
MacLow.  Opens  Thursday,  June  9.  To  be  reviewed. 

CRICKET  THEATRE 
OR  4-3960 

directed  by 


PHASE  2 


THE  IGNORANTS  ABROAD 


THE  PRETENDER 


THE  THEATRE  of  CHANCE 


TOBACCO  ROAD 


Skedge  Miller,  Leila  Barry  in  the  play  by  Jack  Kirkland 
Bill  Penn. 


ROYAL  PLAYHOUSE 
GR  5-9647 


TWO  BY  IONESCO 

"The  New  Tenant"  and  "The  Lesson.” 

and  these  standbys: 

BETWEEN  TWO  THIEVES,  YORK  PLAYHOUSE,  TR  9-4130 

KRAPP'S  LAST  TAPE  &  ZOO  STORY,  PLAYERS'  THEATRE,  AL  4-5076 

LEAVE  IT  TO  JANE,  SHERIDAN  .SQ.  PLAYHOUSE,  CH  2-9244 

LITTLE  MARY  SUNSHINE  (Sesoyan)  ORPHEUM  THEATRE,  OR  4-8140 

THE  BALCONY  (Genet),  CIRCLE  IN  THE  SQUARE,  GR  3-4590 

THE  CONNECTION  (Gelbor),  LIVING  THEATRE,  CH  3-4569 

THE  FANTASTICKS  (Jones-Schmidt),'  SULLIVAN  ST.  PLAYHOUSE,  OR  4-3838 
THE  PRODIGAL  (Richardson),  ACTOR'S  PLAYHOUSE,  OR  5-1036 
THE  THREEPENNY  OPERA  (Brechl-Wetll),  THEATRE  DE  LYS,  WA  4-8782 
U.  S.  A.  (Dos  Passos-Shyre),  MARTINIQUE  THEATRE,  PE  6-3056 
(Closes  June  5) 


blood  dynamics  that  only  artists 
or  Ku  Kluxers  ever  seem  v/illing 
to  talk  about.  The  dynamics  of 
vengeance,  sex,  and  equality  in 
violence,  not  in  lunch-counters  or 
drinking  fountains,  however  crit¬ 
ically  important  these  may  be  both 
as  pressure-points  of  revolt  and 
touchstones  of  the  fcod-sex-inti- 
macy-identity  paranoia  which  lies 
so  thickly  around  the  roots  of 
the  whole  situation.  It  is  ideally 
the  stuff  of  drama,  but  it  has  net 
been  dramatized  by  Mr.  Abel. 
“The  Pretender”  contains  n  o 
human  characters,  living  or  dead, 
no  recognizable  human  .flesh  what¬ 
soever.  It  contains  merely  ideas 
and  words — so  many  and  so  vari¬ 
ous  and  so  almost  Jesuitically  in 
tangled  conflict  that  the  upshot  is 
far  nearer  farce  than  drama.  The 
acting  company  does  not  exist 
which  could  make  it  otherwise; 
the  actors  chosen  and  directed  by 
Herbert  Machiz  at  the  Cherry 
Lane  suffer  in  addition  from — for 
the  most  part — excessive  youth, 
self-consciousness,  or  inexperi¬ 
ence. 

They  are  required  to  make  us 
believe,  First,  in  a  famous  Negro 
novelist  who  peacefully  and  snob¬ 
bishly  resides,  in  deepest  Missis¬ 
sippi,  surrounded  by  furniture  and 
accessories  that  are  the  absolute 
last  word  in  chic  modern  decor — 
a  Saarinen  pedestal  chair,  a  Va- 
nini  glass  vase,  a  Scandinavian 
couch  and  lamp,  a  Robert  Good- 
nough  painting,  a  Japanese  hang¬ 
ing  scroll,  and  (but  this  is'  the 
ultimate,  top, chi),  even  ..a  , piece  .04 
Benin  African  sculpture.  (Who 
delivered  these  objects — the  large 
ones — in  their  crates?  Poor  whites 
who  wouldn’t  mind  doing  it? 
Darkies?  Swedes?  I  repeat  that  at 


COCKTAIL  PERFS. 

SAT.  &  SUN.  at  5:00  1 

Morvday  Perf.  at  9:00 

NEW!  EXCITING! 
(CABARET  THEATRE!] 

UON  ASSOCIAlfS  present 


‘ENTERTAINING  NOVELTY” 

—Watts,  Post 

“SATIRE  WITH  SCOTCH” 

— World  Telegram 

/“ATMOSPHERE  &  PRICE  ARE\ 
'RIGHT... VERY  EFFECTIVE” 

— Gelb,  N.  Y.  Times 

THE  JAZZ  GALLERY 

80  St.  Marks  Place  (8  St.  t  1st  A vt.) 
Reservations:  AL  4-8260  Admission:  $2.00 
Food  &  Beverages  Served 


PRODUCING  DIRECTOR  JULIAN  BECK  directing  producing  director 
JUDITH  MALINA  directing  others  of  the  Living  Theatre  Repertory: 
center,  kneeling,  SYNTHIA  ROBINSON,  up  in  arms,  JENNIE 
DAVIS;  arms  and  all,  LEONARD  IIICKS.  In  the  twin-bill  of  “The 
Marrying  Madden,”  by  Jackson  MacLow,  and  “Women  of  Trachis,” 
by  Sophocles,  '  at  the  Living  Theatre — where  else? — on  Thursday, 
June  9. 


the  outset  everything  is  idyllic. 
Except  within  the  novelist’s  mar¬ 
riage,  where  his  wife,  a  simpler 
type — they  are  like  a  Negro  Ar¬ 
thur  Miller  and  Marilyn  Monroe — 
is  beginning  to  get  fed  up  with 
his  pomposity.) 

In  the  Night 

Then  the  actors  are  required 
to  make  us  believe  that  this  com¬ 
plex-minded  sophisticate  is  so 
dense,  so  selfish,  so  thoughtless,  or 
so  blind  as  to  send  his  wife  out 
alone,  at  night,  during  a  time  of 
lynch  fever,  just  to  mail  off  one 
of  his  manuscripts!  And  that  she 
gets  manhandled,  as  a  result,  by 
one  of  the  town’s  most  prominent 
white  bully-boys  —  an  incident 
•which  she  presently  exaggerates 
into  rape,  apparently  for  the  pur¬ 
pose  of  baiting  her  husband  into 
some  kind  of  passion.  And  that 
then,  when  she  tells  him  of  how 
she  was  raped,  he  proceeds  into  the 
following  course  of  action  in  ex¬ 
actly  the  order  given:  1)  retires 
to  the  bedroom  to  re-clothe  him¬ 
self  in  the  costume  known  as 
“black  tie”;  2)  flatly  refuses  to 
hear  any  of  the  details;.  S’!  makes 
(a  series  of  involved  and  high- 
flown  speeches  on  Honor,  in  his 
best  classroom  manner,  citing  ap¬ 
propriate  passages  from  Calderon 
and  Shakespeare;  4)  suddenly 
soars  off  into  the  announcement 
that  he  is  going  to  summon  up  a 
posse  of  his  friends  and  fellow 
Negroes  to  go  out  and — this  is  the 
crux  and  the  excitement  of  the 
play — hang  his  wife’s  white  de¬ 
spoiler  from  the  nearest  tree.  In 
other  words,  the  lynchers  shall 
for  once  be  lynched.  Or  as  the 
novelist  himself  put  it  during  a 
heated  argument  a  few  minutes 
later  which  provides  the  best  lines 

Continued  on  page  10 


1960  "Ob/e”  Award 


BEST  PLAY  OF  THE  YEAR 
BEST  PRODUCTION  OF  THE  YEAR 


the  CONNECTION 


A  jazz  play  by 

JACK  GELBER 


with  BEST  ACTOR  OF  THE  YEAR 
WARREN  FINNERTY 

Opening  Wednesday,  June  1  at  8  PM 

THE  THEATRE  OF  CHANCE 


THE  LIVING  THEATRE  REPERTORY 


530  Sixth  Ave.  (14th  St.) 


CH  3-4569 


THEATRE: 

IGNORANTS  ABROAD 

A  comedy  by  William  A.  Guth¬ 
rie,  presented  by  Robert  M.  Ca¬ 
va  llo,  at  Theatre  East.  Directed 
by  Matt  Cimber. 

It  is  well  known  that  Alice 
Pearce  is  a  walking  sight-^ag,  and 
it’s  good  to  have  her  on  view. 
“The  Ignorants  Abroad,”  her  cur¬ 
rent  vehicle,  is  a  comedy  aimed  at 
Anglophile  snobs,  and  I  am  enough 
of  one  to  have  laughed  through 
my  mild  disapproval.  The  high 
points  of  the  play  are  hilarious, 
but  too  widely  scattered  to  make 
the  evening  better  than  pleasant. 
Under  Matt  Cimbor’s  direction, 
most  of  the  lines  are  delivered  as 
if  Oscar  Wilde  had  written  them, 
and  only  a  few  deserve  it. 

Philippa  Bevans  makes  a  fine 
frump  of  a  Dowager  Duchess,  and 
June  Harding  is  immaculate  as  a 
mindless  adolescent  heiress.  On  the 
night  I  was  there,  Charles  Gerald, 
instead  of  playing  his  character, 
seemed  to  be  portraying  Charles 
Laughton.  M.  S. 

•BALCONY'  CHANGES 

Grayson  Hall  has  replaced 
Nancy  Marchand,  and  Brooks 
Rogers  has  taken  over  the  role  of 
the  Bishop,  in  the  Circle  in  the 
Square  production  of  “The  Bal¬ 
cony.”  The  play  was  given,  its 
100th  performance  last  Saturday 
night.  It  won  four  Voice  “Obies” 
in  this  year’s  awards. 

CREATIVE  FILM  AWARDS 

The  deadline  to  enter  applica¬ 
tions  for  one  of  the  5th  annual 
Creative  Film  Awards  is  Friday, 
June  3.  Entry  blanks  are  avail¬ 
able  from  the  Creative  Film  Foun¬ 
dation,  35  Morton  Street.  The 
Foundation  and  Cinema  16  are 
the  joint  sponsors  of  the  award. 

ORWELL  ON  THE  AIR 

George  Orwell’s  book  of  essays, 
“Homage  to  Catalonia,”  will  be 
discussed  on  CBS  Radio’s  “Invi¬ 
tation  to  Learning”  on  Sunday, 

1  June  5.  at  10.05  p.  m.  Sir  William 
I  Hay  ter,  Richard  Rovere,  and  Eric 
Larrabee  will  participate. 


ALL  SEATS  $2 

Tue.,  Wed.,  Thurs.  Evgs. 


T  SAMUEL  BECKETT’S  • 

KRAPP’S 

«  J  ,  IAST  TAPE 

'  EDWARD  ALSU'S  ' 

.#’&?•  ZOO  STORY 


PROYINCETOWN 

133  MacDougal  St. 


PLAYHOUSE 

GR  7-9t9* 
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31  "Wink  of  aw  Eye*  *cr  rig  ONATHAN  KIDD  ■  DORIS  OQWLUtC 
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C>!lty6«r...lN  THE  WILD,  FRANTIC  RAT  RACE  I 


■ob  JOl  8USHKIN  ■  SAM  BUUftA  -  CIRRY  MIRMGAN  -  Dirtied  6,  ftmn  Mulligan  •  t,  Canon  Kan.n  •  Based  on  His  Play 

(  A  Paramount  Picluio 


NOW  SHOWING 

DOORS  OPEN  10:00  A.  M. 


LOEWS  COOL 

CAPITOL 


B'way  &  51st  St. 


My 


congratulations 


to 


all 

the 

1959-60 

Obies 


recipients . . 


-STEVE  ALLEN 


THEATRE:  THE  PRETENDER 

Continued  from  page  9 


in  the  drama:  “Equality?  What’s 
your  idea  of  equality?  They  stop 
lynching  us — and  we  stop  being 
lynched?  If  they  stop  lynching  us 
and  we  stop  lynching  them — that’s 
equality!” 

And  that’s,  as  I  say,  the  point 
of  Mr.  Abel’s  effort — or  seems  to 
be,  until  it  is  so  infinitely  smoth¬ 
ered  over  with  rebuttals,  counter¬ 
rebuttals,  and  counter-counter¬ 
rebuttals  that  all  hope  of  follow¬ 
ing  the  thread  is  forever  flown. 
There  are  also  a  dozen  dozen 
whimsical  changes  of  heart,  mood 


I 


movie 


Journal 


Continued  from  page  8 
did  not  force  the  woman  out: 
democratically,  they  tried  to  per¬ 
suade  her  to  leave  the  island  of 
her  own  free  will.  I  got  a  differ¬ 
ent  impression,  however:  in  the 
movie  the  old  woman  is  treated 
by  everybody  as  a  senile  and  stu¬ 
pid  creature.  And  she  is  even 
made  to  look  like  one.  It  is  the 
same  kind  of  “respect”  that  bur- 
ocracies  pay  to  all  those  who  do 
not  conform:  they  look  upon  them 
as  infantile. 

“Wild  River,”  in  its  preoccupa¬ 
tion  with  the  industrial  period,  in 
its  mixture  of  patriotism,  melo¬ 
drama,  and  machines,  resembles 
very  closely  the  so  called  “tract¬ 
or  films”  of  Stalin’s  Russia.  We 
laughed  at  them.  But  now,  when 
we  have  one  of  our  own,  I  bet 
we  shall  praise  it.  How  times 
change. 

Warren  Finnerty  of  “The  Con¬ 
nection”  has  a  part  in  the  forth¬ 
coming  “MURDER,  INC.”  (20th 
Century},  as  one  of  the- butchers. 
He  does  a  good  job  in  it.  Finnerty 
has  a  complete  mastery  of  him¬ 
self,  and  a  relaxation  which  in 
some  ways  is  to  be  appreciated 
more  in  movies  than  in  the  the¬ 
atre.  I  am  coming  to  the  conclu¬ 
sion  that  our  movies,  however  bad 
they  are,  have  better  acting  and 
more  style  than  our  best  theatre. 
I  was  surprised  by  the  sloppiness 
of  Jose  Quintero’s  “Camino  Real,” 
.and  although  Kazan’s  production 
of  that  play  was  a  bit  too  formal¬ 
istic,  it  was  at  least  never  badly 
acted.  The  greatest  let-down  is 
Quintero’s  change  of  the  end  of 
the  play — not  letting  Don  Quixote 
and  Kilroy  walk  up  the  steps  and 
into  the  desert — which  makes  the 
whole  point  in  Williams’  drama 
and  which  was  so  well  done  in 
the  Kazan  production. 

“AND  QUIET  FLOWS  THE 
DON,”  the  film  version  at  the 
Plaza  of  Sholokhov’s  epic  (the 
first  part  of  the  triology)  is  good 
and  bad.  It  is  bad  in  most  of  its 
dramatic  scenes,  which  are  con¬ 
stantly  overacted.  It  is  excellent 
in  its  depiction  of  rural  life,  field 
work,  and  daily  behavior,  and  in 
its  sound  track  of  actual  sounds. 
Take  the  melodrama  out,  and  you 
will  have  an  amazingly  fateful 
collection  of  vignettes  of  life  in 
Russia  at  the  beginning  of  the 
century. 

I  don’t  want  to  say  anything 
about .  “OTHELLO”  at  the  5£th 
Street  Playhouse).  I  liked  it  when 
I  saw  it  in  the  Russian  version, 
but  it  is  simply  unbearable  in  its 
dubbed  version.  Dubbed  Shakes¬ 
peare,  my  God! 


I  saw  Ivan  C.  Karp’s  short  play 
“Dialogue  Number  Four”  at  Phase 
2,  a  coffee  theater.  It  has  some 
witty  dialogue.,  Karp  can  write, 
nobody  will  deny  him  that.  But 
his  natiiralism  got  me  down.  Who 
wants  to  smell  the  actors’  socks 
while  eating  or  drinking  his  cof¬ 
fee?  Not  me. 


and  intention  in  the  wife  alone, 
not  to  mention  her  absurdly  hy- 
perambivalent  husband  or  his 
friends.  There  is  also  a  speech 
pattern  which  comes,  from  first  to 
last,  among  all  participants,  not 
out  of  rural  Mississippi  but  out  of 
a  Manhattan  cocktail  party.  Mr. 
Abel  is  one  of  the  wittiest  play¬ 
wrights  around.  But  he  is  not 
around  in  Mississippi,  and  neither 
is  his  “pretender” — his  self-delud¬ 
ing  “white  Negro” — and  neither 
are  we.  I  cannot  recapture  for  you 
the  thousand  incongruities  in  logic 
or  tone.  I  can  only  declare  again 
that  these  characters  are  not  char¬ 
acters,  they  are  mental  affirma¬ 
tions  tossed  helter-skelter  into  a 
chaotic  arena. 

The  Performanees 
Struggling  with  the  central  role 
of  the  novelist,  young  James  Earl 
Jones — at  least  20  years  too  young 
for  the  play,  10  years  too  young 
for  Royce  Wallace  as  the  wife — 
keeps  his  eyes  and  hands  down 
and  his  self-esteem  quietly  up:  it 
is  his  sole  inner  prop,  and  not  too 
bad  a  one.  I  was  surprised  that 
I  found  myself  rather  liking  him, 
and  sometimes  even  believing  him, 
despite  his  beard.  Roscoe  Lee 
Browne  is  excellently  authorita¬ 
tive  as  a  neighborhood  Negro 
leader — a  sort  of  underground 
NAACP  organizer — who  will  not 
be  stirred  into  what  he  sees  as 
the  lunacy  of  the  husband’s  plan. 
Miss  Wallace  as  the  wife  is  warm 
and  earnest,  but  (I  cannot  blame 
her)  somewhat  unsteady  and  ill- 1 
at-ease.  Leroy  Adams  and  Scott 


Cunningham  are  cojnpetent  in 
their',  short  moments  as  confusei 
friends.  I  could  not.  buy  Galvin* 
Lockhart’s  nervous  intensity  as 
the  wife’s  outraged  (but  no  less 
confused)  brother.  I  have  already 
said  that  I  could  not  buy,  and 
literally  could  not  afford  to  buy 
Robert  Soule’s  elegant  modem 
setting. 


TO  YOU  GENTLEMEN 


who  can’t  keep  pace  with  the 
upward  spiral  of  living — who 
must  wear  clothes  that  coin¬ 
cide  with  your  salary  and 
position,  the  Gentlemen’s 
Resale  Shop  is  your  ONLY 


We  carry  only  the  highest 
quality  men’s  furnishings, 
from  the  finest  shops  in  New 
York  and  London.  Used?  Yes 
— but  in  excellent  condition. 


Hours:  1  -  6:00,  Thursday  ’til 
Friday  ’til  8 


lemen  5 


Cjentfe 

t^eAaie  ^hop 


245  East  86th  Street 
LE.  4-0232 
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All  Records  at 
Dealer’s  Costs 


it 


exceptlmported  and  Out-of-Print  Recordings 

Full  Stock  of  All  Major  Lines 


MON.-SAT.  INCLUSIVE 


DISCOPHILE 


26  WEST  8 TH  STREET,  NEW  YORK 


W 


Store  hours  from  10:30  a.m.  to  midnight 

WE  ARE  OPEN  FOR  YOUR  CONVENIENCE  ON  MEMORIAL  DAY  W 


WO  R  weekend  radio 


makes  getting  there 


half  the  fun.  It  stays  with  you 


'  whether  you’re  driving  north 


to  Cape  Cod  or  south  to 


Cape  Canaveral! 


WOR-RADIO 

710  l‘m  08.7 


An  R-KO  General  Station 


1 
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THURS.  at  8.40,  51.50 
FRI.  at  8.40,  SAT.  7  &  10  P.  m. 
SUN.  at  8  P.  m.  S2.50  and  $2.0< 
$2.50  and  $2.00 


IONESCO 


m 

ROYAL  PLAYHOUSE 
62  E-ast  4th  Street  GR  5-9647 

Tickets  Paperbook  Gallery,  Sheridan  Sq. 


"CONSISTENTLY  "SUPERLATIVE" 
ENTERTAINING"  —Kerr,  Herald-Trib 
—Atkinson,  Time? 

ANTON  CHEKHOV  .5  ^ 

A  COUNTRY 

SCANDAL 

Seats  now  By  phone,  mall  &  at  box  off. 
GREENWICH  MEWS  Thea.,  141  W.  13  St. 
CH  3-6800.  Mons  8:40  pm  all  seats  $2- 
Tues  Wed  Thurs  8:40  pm  Sun  3  pm  $2.50 
Sat  7  &  10:30,  Sun  8  pm,  $2.90,  $3.90 


ALL  SEATS  $2 

Tue.,  Wed.,  Thurs.  Evgs. 


SAMUEL  BECKETT’S 

KRAPP’S 

LAST  TAPE 

:  vi-  •>  •  f- 

EDWARD  ALBEE’S 

THE 

ZOO  STORY 


PROVINCETOWN  PLAYHOUSE 

Air-Cond.  133  MacDougal  St.  GR  7-9894 


THEATRE: 

THE  APOLLO  of  BELLAC 

The  play  by  Jean  Giraudoux ,  in 
the  adaptation  by  Maurice  Val¬ 
ency,  presented  at  the  Key  The¬ 
atre ,  4  St.  Mark's  Place.  Directed 
by  Nils  Cruz. 

“The  Apollo  of  Bellac”  now 
being  done  by  a  workshop  group 
at  the  Key  Theatre  might  have 
been  a  disaster;  however,  it  turns 
out  to  be  a  more  than  merely 
competent  performance.  One  rea¬ 
son  is  that  the  play  is  a  good 
choice  for  a  workshop  group. 

This  delightful  one-pet  comedy 
is  very  simple.  Coached  by  “the 
man”  or  “the  Apollo  of  Bellac” 
(Bellac  is  the  little  French  town 
where  Giraudoux  was  born)^  Ag¬ 
nes,  a  young  girl  looking  for  a  job 
at  the  International  Bureau  of  In¬ 
ventions,  wins  over  every  man 
in  the  organization  by  a  simple 
manipulation  of  masculine  van¬ 
ity.  She  says  to  each  one:  “How 
handsome  you  are!”  The  Vice- 
President  offers  her  a  job,  the 
President  is-  about  to  leave  his 


WILLIAM  SHAKESPEARE'S 

"AS  YOU  LIKE  IT" 

FRIDAY,  JUNE  17th  &  SATURDAY,  JUNE  18th  -  8:30  p.  m. 

AND  WEEKENDS  THEREAFTER  AT 

JACK  MANNING  S  THEATRE 

145  BLEECKER  STREET.  N.  Y.  C. 

CLUB  MEMBERSHIP  •  $050  Reserved 

I960  SEASON.  Tax  Incl.  A 


Seat 


$1°°  as- 


4453 


, off-broadway  theatre, 


A  COUNTRY  SCANDAL 


GREENWICH  MEWS 
CH  3-6800 

Mark  Lenard,  Beatrice  Bakalyar,  Roberta  Royse,  Carol  Teltel  In  the 
early  Chekhov  play  also  known  as  ■Platonov.”  or  "Don  Juan  In  the 
Russian  Manner."  now  in  an  adaptation  by  Alex  Szogyi,  directed  by 
Amnon  Kabatchnik. 


CAMINO  REAL 


ERNEST  IN  LOVE 


ST.  MARK'S  PLAYHOUSE 
AL  4-8630 

Nan  Martin,  Clinton  Kimbrough,  Collin  Wilcox.  Lester  Rawlins,  Addison 
Powell,  Louis  Guss,  Pat  Malone.  Leigh  Wharton  in  the  play  by  Tennessee 
Williams,  directed  by  Jose  Quintero. 

CHERRY  LANE  THEATRE 
CH  2-4468  -  4491 


4  IN  1 


LA  RONDE 


Leila  Martin.  John  Irving.  Gerrianne  Raphael,  Louis  Edmonds,  Sara 
Seegar  in  a  musical  by  Anne  Croswell  and  Lee  Pockriss  based  on  Oscar 
Wilde’s  "The  Importance  of  Being  Earnest.” 

JAZZ.GALLERY 
AL  4-8260 

Two  short  plays  by  Fernando  Arrabal,  one  by  Edward  Albee.  one  by 
H.  B.  Lutz,  all  under  the  direction  of  Lawrence  Arrlck.  In  a  new  Innova¬ 
tion  of  cabaret  theatre,  presented  at  5  p.  m.  on  Saturdays  and  Sundays, 
9  p.  m.  on  Mondays.  Temporarily  closed  for  installation  of  air-condition¬ 
ing.  Call  Jazz  Gallery  for  date  of  resumption. 

JOHN  BROWN'S  BODY  PLAYER'S 

Angela  Wood,  Donald  Moreland.  Bemerd  Engle  in  a  staged  version  by 
Charles  Laughton  of  Stephen  Vincent  Beliefs  poem,  directed  by  Curtis 
Canlleld.  Opens  Tuesday.  June  21.  To  be  reviewed. 

THEATRE  MARQUEE 
PL  3-2575 

Mindy  Carson,  Jacqueline  Bertrand,  Carlotta  Sherwood.  Alexandra  BerLin 
In  tiie  play  by  Arthur  Schnitzler  in  a  new,  adaptation  by  Patricia  Newhall 
and  Hans  Weigert,  directed  by  Miss  Newhall. 

NEW  THEATRE  WORKSHOP 
LF  3-4480 

The  plav  bv  Jean-Paul  Sartre  presented  as  a  comedy  of  manners,  under 
the  direction  of  Ronald  Durling.  See  review  by  Jerry  Tallmer.  this  page. 

EAST  74th  ST.  THEATRE 
LE  5-5557 

David  Daniels.  Mike  Mazurk'  Murray  Matheson.  Marti  Stevens.  Bernie 
West,  Eddie  Phillips  in  a  revival  of  the  musical  by  George  and  Ira 
Gershwin.  Guy  Bolton,  and  P.  G.  Wodehouse.  Sparkling  songs  and  dances 
far  more  than  compensate  for  some  staleness  in  the  book. 

302  BLEECKER  STREET 
At.  5-9776 

An' evening  of  cabaret  theatre,  featuring  "The  Artist,  and  the  Boy,”  by 
Michael  Mussuci.  Call  theatre  for  exact  schedule. 

THEATRE  EAST 
TE  2-9220 


NO  EXIT 


OH,  KAY 


PHASE  2 


THE  THEATRE  of  CHANCE 


THE  IGNORANTS  ABROAD 

Philippa  Bevans,  Alice  Pearce  in  a  comedy  by  William  Guthrie,  directed 
by  Matt  Climber. 

LIVING  THEATRE 
CH  3-4569 

“Women  of  TrachJs."  by  Sophocles,  in  the  adaptation  by  Ezra  Pound, 
on  a  double-bill  with  “The  Marrying  Maiden,”  a  chance  play  by  Jackson 
MacLow.  Opening  postponed  to  Wednesday,  June  22.  To  be  reviewed. 

and  these  standbys: 

BETWEEN  TWO  THIEVES,  YORK  PLAYHOUSE,  TR  9-413Y 

KRAPP'S  LAST  TAPE  &  ZOO  STORY,  PLAYERS'  THEATRE,  AL  4-5076 

LEAVE  IT  TO  JANE,  SHERIDAN  SQ.  PLAYHOUSE,  CH  2-9244 

LITTLE  MARY  SUNSHINE  (Besoyan)  ORPHEUM  THEATRE,  OR  4-8140 

THE  BALCONY  (Genet),  CIRCLE  IN  THE  SQUARE,  GR  3-4590 

THE  CONNECTION  (Gelber),  LIVING  THEATRE,  CH  3-4569 

THE  FANTASTICKS  ( Jones-Schmidt),  SULLIVAN  ST.  PLAYHOUSE,  OR  4-3838 
THE  PRODIGAL  (Richardson),  ACTOR'S  PLAYHOUSE,  OR  5-1036 
THE  THREEPENNY  OPERA  (Brecht-Welll),  THEATRE  DE  LYS,  WA  4-8782 
TWO  BY  IONESCO,  ROYAL  PLAYHOUSE,  GR  5-9647 


wife  for  her,  but  what  Agnes 
would  really  like,  she  thinks,  is 
to  repeat  the  magic  -phraser  to 
someone  who  actually  is  hand¬ 
some. 

Outside  Her  Sphere 

Led  by  Apollo,  she  learns  that 
Beauty  as  conceived  by  the 
sculptors,  a  beauty  of  symmetry 
and  harmony,  is  outside  her 
sphere  of  existence.  Unlike  On- 
dine  atid  other  Giraudoux  hero¬ 
ines,  she  is  a:  creature  who  has 
been  designated  to  live  out  a  life 
in  this  world,  a  life  that  is,  she 
realizes,  marked  by  “a  staircase 
full  of  stale  odors.”  And  just  be¬ 
fore  vanishing,  Apollo  whispers 
to  Agnes  that  the  Chairman  of 
the  Board,  now  arriving,  is  a 
bachelor. 

Hubert  McPherson,  who  is 
well-cast  as  “the  man,”  is  able  to 
maintain  the  vitality  needed  for 
this  part.  Although  her  lines  are 
spoken  well,  Valerie  Speare  as 
Agnes  looks  a  bit  withered  at 
times,  and  regrettably  lets  her¬ 
self  be  overshadowed  by  Juliette 
Lesco>  who  plays  the  fiery  little 
wife  of  the  President.  Sol  Frie- 
den  as  the  Vice-President  does  -a 
fine  job,  and  the  members  of  the 
supporting  cast  generally  hold  up 
well. 

Nils  Cruz,  the  director,  has 
some  big  plans  for  this  little  the¬ 
atre.  If  it  doesn't  bite  off  more 
than  it’s  able  to  chew,  the  group 
will  do  well. 

— Ruth  M.  Moore 

'DOLLS  IN  FANTASY1 

An  exhibit  of  “Dolls  in  Fan¬ 
tasy”  can  be  seen  through  the  end 
of  the  week  at  the  Wee  Folk  Gal¬ 
lery,  171  Sullivan  Street.  The 
gallery  describes  it  as  “probably 
the  most  whimsical  display  any¬ 
where.” 


"GREAT  POWER!'#— Columbia  Spectator 
sartre’s 

NO  EXIT 

as  a  comedy  of  manners 
directed  by  Ronald  Durlin9 
NEW  THEATRE  workshop 
144  2nd  Ave.  (9th  St.)  LF  3-4480 

Tues.  thru  Sun.  8:30;  Sat.  at  10:00 
contributions:  1.80,  2.40,  3.00 


THE  DIRECTOR:  an  interior  of  his  head  by  research  clinician  K;n 
Platt.  (A)  Self- Existence  Reminder  Chart,  showing  peak  and 
double  setting:  (B)  Square-Holed  Filter-Tip  Foreign-Language 
Realistic-Dialogue  Improvising  Dispenser;  (C)  Symbolism  Area, 
formerly  Stanislavsky  Autobahn;  (I))  Solid-Mesh  Self-Winding 
Seismograph  and  Self-Regulating  Wind  Gauge  for  anticipating 
critical  abuse;  (E)  Thumbprint  of  Authority  and  Automatic  No- 
Feedback  Loudspeaker  Outlet,  for  communication  with  authors  and 
producers;  (F)  Sanitary  Drain  and  Mine  Field  showing  (1  to  5) 
important  areas  where  cast  members  may  read  lines  their  own  way. 


THE  LIVING  THEATRE  REPERTORY 

THEATRE  OFCHflNCE 

WOMEN  OF  1RACHIS 
bySOPHOKLES  versom 
by  EZRA  POUNDand 

THE 

MARRYING  MAIDEN 
sy JACKSON  MACLOW 

OPENING-  JUNE  ^ 2,  ,1%0* 

THE  COKNECTVON-TUES  .THURS,  FRI.  AT  3:30, SAT  AT  7 *  10-30 
SUN  MAT-  2.:*fO-THE  THEATRE.  OF  CHANCE  -  WEO  AND  SUM. 
AT  8:30.  WED  MAT. AT  2:00  •  PRICES  :  SUN.TOTHUP5  - 
S  I.75L*  2.75,  $ 3.75  -  FRI. ANP  SAT- t 2 1XO. S3 , 2 0, f 
MA7S.42.00  AND  *250 

THE  LIVING  THEATRE  REPERTORY* 530  £>TH.  AVE04-  ST) 
MAIL  ORDERS  FILLED  *  PHONE  RES.  CH -34-569 

IN  REPERTORY  WITH  JACK  CCLBERS 

THE  CONNECTION 

WINNER  OF  3  TJ&fOBI  ESAWARBS 

BEST  PLAY  OF  THE  YEAR 
BEST  PRODUCTION  OF  THE  YEAR 
BESTAC1DR0F1MEYEAR~WARREN  FINNER1Y 


THEATRE:  NO  EXIT 

The  play  by  Jean-Paul  Sartre ,  translator  not  creditedf  in  a  pro¬ 
duction  by  the  New  Theatre  Workshop.  144  Second  Avenue.  Directed 
by  Ronald  Durling. 

by  Jerry  Tallmer 

What  brought  me  down  to  this  production  was  its  self- 
proclaimed  intention  to  portray  Sartre’s  dip  into  Hell  as  “a 
comedy  of  manners”— on  the  face  of  it,  an  apt  and  workable 
idea.  But  no  such  thing.  We  are  given  a  few  introductory 
trimmings  to  establish  the  desired 

straightforward,  reasonably  com¬ 
petent  workshop  level. 

And  that  is  what  it  is:  a  reason¬ 
ably  competent  workshop  produc¬ 
tion  —  certainly  no  more  —  undeF 
Ronald  Durling’s  tenacious  but 
hardly  inspired  direction.  Of  the 
three  principals,  Barbara  Chand¬ 
ler  most  securely  held  my  atten¬ 
tion,  but  only  because  her  features 
and  figure  would  hardly  allow 
otherwise;  they  are  at  glancing 
moments  much  similar  to  the  fea¬ 
tures  and  figure  of  the  eany 
Lauren  Bacall;  I  am  afraid,  how¬ 
ever,  that  the  emotions  and  in¬ 
flexions  are  also  those  of  the  early 
Bacall,  over-positive  and  under¬ 
exposed.  It  sorted  ill  with  Miss 
Chandler’s  task  of  representing 
the  rather  more  complex  and  feral 
angers  of  Inez  the  lesbian.  Judith 
Emery  touched  finer  subtleties  ss 
Estelle  the  narcissistic  murderess 
— though  she  did  not  look  as 
though  she  had  ever  really  dam¬ 
aged  so  much  as  a  fly  in  all  her 
young  life — and  Douglas  Wing,  as 
Garcin  the  coward,  flatly  refused 
to  cope  with  any  subtleties  more 
Continued  on  page  10 


mood — a  little  piper-boy  dancing 
in  to  present  the  valet,  the  valet 
prancing  in  with  pikestaff  and 
rosette  to  welcome  Garcin,  Inez, 
and  Estelle  to  their  new,  and 
terminal,  scorpion’s  cage  —  but 
from  there  on  out,  every  last  pre¬ 
tense  of  either  comedy  Or  manners 
is  abandoned  in  the  struggle  just 
to  get  through  the  piece  on  a 


"DELIGHTFUL!” 

—Lewis,  Cue  Mag. 

GEORGE  GERSHWIN'S 

Famous  Musical  Comedy 

‘OH  KAY!’ 

EAST  74th  ST.  THEATRE  334  East  74  St. 
Evgs.  8.30;  SaL  7  &  10:15,  Sun.  3  &  8.30 
Phone  Reservations  Accepted:  LE 
_ AIR-CONDITIONED  '  —  -  - 


imiiiiiimniiimiiiiiiiiimiimiimiinimiimiimiimiiits 

1  "BRAV  or 

E  Lewis,  Cue 

|  "A  MUSICAL  PIP!"  I 

E  Aston,  Wld.  Tel.  &  Sun 

|  "A  DELIGHT!"  I 

E  McClain,  Jrl.  Amer. 

=  PHONE  RESERVATIONS:  OR  4-3838  § 

S  Evgs  8.40;  Sal  7.30  &  10.30;  Sun  3  &  8.40  5 
E  sullivan  st  playhouse,  181  suilivan  st  £■ 
E  2  blocks  east  of  6th  ave  at  bleecker  st  = 
amiiiimiiififiAiR  coNDiTiONEOmmimmmiis 
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=  SID  BERNSTEIN  PRESENTS 


1st  = 


♦  The  1st 

ATLANTIC  CITY 

JAZZ 

FESTIVAL 


July  1.  2,  3— 8.30  &  11.30  p.m. 

Warren  Theatre,  Boardwalk,  Atlantic  City 


FRK..  JULY 

8.30  &  11.30  p.  m. 
COUNT  BASIE  and  his 
Orchestra  featuring  JOE 
WILLIAMS,  SARAH 
VAUGHAN,  HORACE 
SILVER,  CANNONBALL 
ADDERLEV,  LAMBERT, 
HENDRICKS  and  ROSS. 

SAT.,  JULY  2nd 

8.30  &  11.30  P.  m. 
COUNT  BASIE  and  his 
Orchestra  featuring  JOE 
WILLIAMS,  DINAH 
WASHINGTON,  DAVE 
BRUBECK,  ART  BLAK- 
EY,  THE  JAZZTET  fea¬ 
turing  ART  FARMER  and 
BENNY  GOLSON. 


Cond. 

Reserved  Tickets  each  perf.  $2.50,  $3,  $4,  $5. 

Atlantic  City  Jazz  Festival 
40  East  49th  St. 

New  York  17,  N.  Y.,  Room  503 


tow  ...  I 
mited.  L 
j<k  or  f 
'der  to  J 


Reserve  Now  . 

Seats  limited. 

Send  Check 
Money  Order 

Tickets  on  sale  at  Record  Shack,  274  W.  125  St., 
Broadway  &  52  St. 


SUN.,  JULY  3rd 

8.30  &  11.30  p.  m. 
RAY  CHARLES  and  his 
Orchestra,  GERRY  MUL¬ 
LIGAN  and  his  Big  Band, 
OSCAR  PETERSON,  DA¬ 
KOTA  STATION,  GLOR¬ 
IA  LINN.  AL  (Jazzbo)) 
COLLINS  M.C.,  WINS, 
n.y.c. 

The  Colony  Record  Shop, 


‘LsiiiiiiiiiiiiiiiiiiiJiiiiiiiiiiiiiiniiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiimiiiiiMiiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiirF 


rBRUCE  SLOANE  PRODUCTIONS  PRESENTS^ 


NEW  MODES  IN  .  .  . 

JAZZ  AND  CHAMBER  MUSIC  ON  CITY  ISLAND 


*RANDY  WESTON 
QUARTET 

featuring  Cecil  Payne 


*"The  Jazz 
Dancers" 

Al  Mins  and  Leon  James 


VOCALIST  *Marilyn  Moore 

And  introducing  for  the  first  time  in  a  Jazz  Concert 
*The  Krainis-Baroque  Ensemble  •  Eugene  Berton  -  Singer 
Ralph  Berton  -  speaker  and  musical  director  for  the  concert. 

-  2  COMPLETE  SHOWS  AT  - 

CITY  ISLAND  PLAYHOUSE 

385  CITY  ISLAND  AVE„  BRONX  64,  N.  Y.  IT  5-0809 


SAT.,  JUNE  18th,  8,30  PM 

•.Midtown  Ticket  Office 


SUN.,  JUNE  1 9th,  2.30  PM 

Ticket  Cor.  46  &  Bway.  JU  6-1400 

$4.25,  3.80/  2.80,  2.00 


-Take  Lexington  IRT  to  Pelham  Bay  Station;  number  12  bus  to  Playhouse, 
accessible  off  Hutchinson  River  Parkway;  near  Bruckner  Boulevard. 


THEATRE:  NO  EXIT 


Continued  front  page  9 


complicated  titan  a  long  sigh  or  a 
short  smile. 


Nevertheless,  the  play  continues 
to  grow  in  stature  and  power  as 
season  follows  season.  If  you  have 
never  heard  Sartre  tell  us,  through 
Inez,  that  “you  are  your  life  and 
nothing  else” — if  you  have  never 
learned  with  Ggrcin  that  “there’s 
no  need  for  red-hot  pokers  .  .  . 
Hell  is  other,  people” — then  this 
might  serve  for  the  occasion.  It  is 
as  good  a  one  as  any,  for  it  will 
be  a  long  time  yet  until  New  York 
sees  its  first  fully  mature  and 
satisfying  .  _  production  of  “No 
Exit.”  A  telephone  call  (LF  3- 
4480)  is  advisable  before  you  go; 
I  think  the  schedule  is  irregular. 

As  a  curtain-raiser,  Mr.  Durl- 
ing,  solus,  presents  a  staged  read¬ 
ing  of  “The  Wager,”  a  remarkable 
short  story  by  Anton  Chekhov. 
During  a  debate  on  which  is  the 
greater  evil,  capital  punishment 
or  life  imprisonment,  a  young 
student  agrees  to  place  himself  in 
solitary  confinement  for  15  years 
when  a  banker  stakes  two  million 
rubles  that  it  can’t  be  done.  He  is 
imprisoned  on  the  banker’s  estate. 
He  suffers,  he  sleeps,  he  reads,  he 
endures.  As  the  15  years  approach 
their  end,  the  banker  begins  to 
sweat  for  his  money;  it  comes  into 
his  head  that  he  is  going  to  have 
to  kill  his  prisoner  before  the 
final  hour  of  the  final  day.  I  shall 
let  Chekhov  and  Mr.  Durling  take 
it  from  ‘there.  Not  even  the  im¬ 
posed  gestures  and  pauses  of  Mr. 
Durling’s  otherwise  gifted  pre¬ 
sentation  can  lessen  its  cumula¬ 
tive  impact. 

P.  S.  to  the  Misses  Chandler 
and  Emery  and  other  young  ac¬ 
tresses  everywhere:  when  your 
lipstick  accidentally  flies  out  of 
your  handbag,  even  in  a  “big” 
scene,  dp  not  just  let  it  lie  there; 
look  at  it  and  then,  when  it  suits 


£  A 

f*  'V  -v  Y 


“Thanks,  Uncle  George.  We  love  Early  American, 
but  it’s  even  nicer  to  hear  your  voice” 


it  costs  so  little  to  phone,  near  or  far. 
Here  are  typical  Station-to-Station 
rates  (in  effect  every  evening  after  6 
and  all  day  Sunday).  Add  10%  for 
federal  tax.  And  call  by  number 
-whenever  you  can-it’s  faster. 


From  New  York  City  to 

first  3  minute* 

Cleveland  . 

. 85  £ 

you,  go  over  and  pick  it  up.  Or 
when  you  are  forced  to  sit  in  a 
chair  on  whose  seat  there  lies  an 
open  knife  which  someone  has 
left  there  in  error,  don’t  just  ig¬ 
nore  the  problem.  Reach  down  for 
the  knife  and  put  it  somewhere 
else. 


PoliceMetBeat. 
Forced  Retreat 


Beats  met  police  in  the  window 
of  a  Fifth  Avenue  record  store 
early  last  week,  starting  a  legal 
hassle  which  well  may  end  up  in 
the  State  Supreme  Court. 

The  “way  out”  contingent,  in¬ 
cluding  Ringo  Angel,  Peter  Lane, 
Big  Mike  Calloway,  and  other  fig¬ 
ures  well-known  in  Beatdom, 
were  to  spend  all  of  last  week  in 
the  window  of  the  Record  Hunter, 
at  Fifth  Avenue  and  42nd  Street. 
The  idea  was  to  paint,  improvise 
poetry,  and  in  general  give  pub¬ 
licity  to  two  LP  Beat  records  re¬ 
cently  taped  in  Village  coffee 
.houses. 

Things  started  out  well  enough. 
Large  crowds  gathered  to  watch. 
People  went  in  to  buy  the  records. 
And  then,  entered  the  villain.  The 
august  Fifth  Avenue  Association 
got  wind  of  the  unorthodox  go- 
tings-on  and  protested.  Police 
Lieutenant  John  McQuade  re¬ 
sponded  by  serving  a  summons 
for  violation  of  a  code  which 
makes  live  window  demonstra¬ 
tions  a  misdemeanor.  The  beats 
beat  it. 

Talat  Halman,  the  store’s  vice- 
president  who  arranged  the  dem¬ 
onstration,  later  pointed  out  to 
The  Voice  that  department  stores 
in  that  vieinity  have  presented 
.such  live,  displays  for  years.  He 
stated  all  stores  should  be  allowed 
or  denied  permission  to^  produce 
thiem,  on  an  equal  basis. 

“‘We'll  take  this  to  legal  coun¬ 
sel,  then  to  higher  courts  if  neces¬ 
sary,”  Halman  stated.  “And  we 
definitely  want  to  find  out  how 
other  stores  get  away  with  live 
displays  if  they’re  supposed  to  be 
illegal.” 

He  also  complimented  his  beat 
entertainers  for  the  mature  and 
courteous  way  in  which  they  re¬ 
sponded  to  police  orders  to  get 
out  of  his  window.  Halman,  a 
young  .  intellectual -  and.  university 
instructor,  is  the  author  of  thor¬ 
oughly  non-beat  .poetry  in  his  na¬ 
tive  Turkish  and  in  English. 

“I  was  very  impressed  by  these 
young  people,”  he  said.  “They 
acted  in  a  really  fine  manner.  I 
hope  to  have  them  back  soon, 
when  we  get  things  straightened 
out.” 
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I  THE  HIT  SEASON 
=  HITS  GARDEN  CITY  = 

|  TUESDAY.  JULY  5 

I  ^ddefphl  f 

SUMMER  THEATRE 


On  The  Campus  of  Adelphi  College  £ 
Hit  Plays  Only 

Only  40  Minutes  from  Midtown  = 


i  Week  of 
•  July  5 
:  July  12 
:  July  19 
1  July  26 
:  Aug.  2 
:  Aug.  9 
:  AU9.  16 
;  Aug.  23 


Production 

ROMANOFF  AND  JULIET  _  _ 
BORN  YESTERDAY 
CAT  ON  A  HOT  TIN  ROOF 
THE  GAZEBO 
THE  THIRTEENTH  CHAIR 
MAKE  A  MILLION 
THE  TIME  OF  THE  CUCKOO 
TO  BE. ANNOUNCED 
Toes.-Fri.  830  p.m. 


Sat.  6:30  &.  9:30 
Thors.  (Mat.)  2:00  P.n 


SEASON  ADMISSION 
ALL  8  PRODUCTIONS 


Oniy  $|0 


Special  Theatre  party  Rates 


Coll  Pioneer  7-2200,  Ext;  44 

ADELPHI  SUMMER  THEATRE 
Garden  City,  L  I. 
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Village 

Businessmen 


Will  your  customers 
disappear  to 


FIRE 


again  this  summer? 


FOLLOW 

THEM 


to  their  summer 
retreat  and 


LEAD 


back  to  your  door! 


Fire  Island 
News 


Average  circulation,  3700  each 
week  —  distributed  by  stores 
and  newsboys  in  nine  Fire 
Island  communities  including 
Ocean  Beach  and  Cherry 
Grove,  and  at  the  ferry  ter¬ 
minals  in  Bay  Shore  and  Say- 
ville. 


For  A  Sample  Copy 
and  Information  Ifs: 


THE  FIRE  ISLAND  NEWS 

BOX  .486 
OCEAN  BEACH 
FIRE  ISLAND,  N.  Y. 

Code:  516— JUniper  3-5345 


Season  Subscription  — 
(12  weeks)  — ^  $1.50 


By  getting  your  message 
to  them  while  they’re 
doing  what  they  like  to 
do  on  FIRE  ISLAND, 
i .  e  .  ,  reading  Feiffer, 
John  Wilcock,  Bill  Man- 
ville,  and  other  Village 
favorites  —  each  week 
during  the- summer  sea¬ 
son — in  the 


Page  Four 


the  village  VOICE,  October  27,  I960 


a  weekly  newspaper  designed  to  be  read 


PUBLISHED  WEEKLY  (THURSDAYS)  BY  THE  VILLAGE  VOICE,  INC. 
Daniel  Wolf,  president;  Edwin  Fancher,  secretary-treasurer 
SHERIDAN  SQUARE,  NEW  YORK  14,  N.  Y. 

PHONE  WA  4-4449  -  70  -  71 
CLASSIFIEDS  WA  4-7130 


Edwin  Fanchw 
Daniel  Wolf 
Jerry  Tallmer 
Mary  Perot  Nichols 
J.  R.  Goddard 
Qln  Briggs 


Publisher 

Editor 

Associate  Editor 
News 

Staff  Photographer 
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letters  to  the  editor. 


Cheap  Sensationalism 

|  Dear  Sir: 

It  may  interest  you  to  know 
that  “The  Connection”  has  been 
castigated  along  with  several  oth¬ 
er  modern  plays  in  an  editorial 
attack  recently  by  the  Evening 
1  Post,  the  leading  conservative 
daily  of  this  capital  city.  Taking 
its  cue  from  a  Daily  Mail  report 
on  the  forthcoming  production  in 
London,  the  Post  thunders  against 
'  “the  language  of  the  gutter"  and 
stresses  that  “realism  can  be  car¬ 
ried  too  far."  i 

Lumped  Together 
Undaunted  by  not  having  read 
the  -play  or  seen  it.  produced,  the 
leader-writer  describes  it  as 
L-^shock  tactics  .  .  .  lacking  in  en¬ 
tertainment"  and  “cheap  sensa¬ 
tionalism."  The  article  lumps  to¬ 
gether  “The  Connection"  and  Bec¬ 
kett’s  “Waiting  for  Godot"  as  ex¬ 
amples  of  “third-rate  plays,"  and 
uses  the  term  “blasphemy"  and 
“filth"  in  its  accounts  of  trends 
In  "present-day  drama.  “Nurses 
have  been  on  duty  every  night  on 
Broadway  (sic)  to  attend  to  pa- 


Several  well-known  intellect¬ 
uals,  including  James  K.  Baxter, 
New  Zealand’s  leading  poet  and 
dramatist,  have  entered  into  con¬ 
troversy  with  the  newspaper,  de¬ 
fending  literary  concepts  inherent 
in  work  like  “The  Connection." 

— Brian  Bell 

Wellington,  New  Zealand 

Community  Relations 

Dear  Sir: 

I  am  new  to  the  ViLlage  and, 
in  fact,  to  New  York,  having  ar¬ 
rived  here  only  a  few  weeks  ago 
from  California,  but  did  not  ex¬ 
pect  to  be  treated  as  such  an  out¬ 
sider  as  I  was  last  Friday  night. 

Being  particularly  interested  in 
poetry,  I  have  attended  several 
readings  since  I  have  been  here. 
Consequently,  when  I  read  in  The 
Voice  that  Louise  Bogan,  whose 
work  I  respect,  was  to  give  a  free 
reading  at  NYU,  a  friend  and  I 
decided  to  attend. 

When  we  arrived  we  were  ask¬ 
ed  if  we  had  “cards,"  and  when 


the  fifth  column. 

Lascaux 

by  Adam  Margoshes 

Lascaux,  France ,  October  10 
Far  from  the  centers  of  civilization,  in  a  dark,  damp  cave 
at  the  top  of  a  wooded  hill,  are  the  frescoes  of  Lascaux;  man’s 
earliest  known  art.  These  paintings  are  completely  modern 
in  spirit  and  in  method  of  execution.  They  are  mostly  “real¬ 
istic,”  but  never  photographic  and  never  academic.  The 


we  bewilderedly  said  we  didn’t, 
we  were  turned  away.  Perhaps  we 
were  not.  dressed  correctly  for  a 
poetry  reading,  or  perhaps  there 
was  an  overflow — a  situation  I 
seriously  doubt — but  at  any  rate 
I  had  the  forlorn  feeling  of  being 
not  wanted,  and  could  not  even 
understand  why.  My  experience 
with  readings  has  always  been 
that  there’s  always  room  for  peo¬ 
ple  who  are  interested,  and  I  real¬ 
ly  cannot  understand  turning  peo¬ 
ple  away  from  a  reading  publicly 
announced  (without  restrictions), 
and  not  even  allowing  them  up 
to  the  second  floor  to  stand  out¬ 
side  and  listen  if  they’re  not  good 
enough  to  go  in. 

— Diane  Wakoski 
Bank  Street 

Needed 

Dear  Sir: 

Why  don’t  you  start  agitating 
for  a  recreation  pier  at  the  foot 
of  Christopher  Street,  where  •  the 
ferry  used  to  be.  Or  let  me  put  it 
this  way:  Please  start  agitating 
for  such  a  recreation  area. 

So  we  can  breathe  a  little  be¬ 
fore  they  blow  the  whole  (cen¬ 
sored)  thing  up.  You  know? 

— John  Stanley 
Christopher  Street 

Happy 

Dear  Sir: 

Your  “Dining  In’’  column  of  Oc¬ 
tober  13,  and  its  excellent  sugges¬ 
tion  of  Swinging  Beef  Rolls,  is  a 
welcome  event  in  The  Village 
Voice. 

I  heartily  recommend  Rosetta 
Reitz's  tasty  and  witty  recipe, 
which  amazed  my  Sunday-night 
dinner  guess.  They  left  singing 
praises  of  my  culinary  efforts, 
while  I,  Village  Voice  and  wine 
still  in  hand  (Monday  a.  m.), 
ponder  other  things. 

The  sauce  was  very  bad  indeed, 
Continued  on  page  5 


realism  is  always,  and  above 
everything  else,  expressive.  The 
menace  of  the  animals,  their  prom¬ 
ise  (as  the  source  of  food  and — 
don’t  forget!  —  adventure),  their 
majesty,  their  vitality,  their 
grace:  this  is  the  real  subject  mat¬ 
ter  of  these  paintings,  and  what 
gives  them  their  magical  validity 
and  their  enduring  authenticity. 

I  have  heard  and  read  that  each 
individual  animal  is  painted  with¬ 
out  reference  to  the  rest,  and  that 
the  total  effect  is  helter-skelter. 
(I  believe  Annette  Laming  is  the 
only  expert  who  disagrees).  Noth¬ 
ing  could  be  farther  from  the 
truth.  The  over-all  composition  is 
magnificently  unified.  If,  as  the 
researchers  tell  us,  hundreds  or 
even  thousands  of  years  of  effort 
are  here  brought  together,  then 
certainly  each  new  painter  worked 
his  conception  into  the  general 
design.  Not  only  the  paint,  but 
the  natural  formations  of  the  cave, 
are  brought  into  play  to  form  a 
sense  of  being  surrounded  on  all 
sides  by  a  universe  created  by  one 
central  purpose,  if  not  one  maker: 
one  of  the  earliest  surviving  evi¬ 
dences  of  a  monotheistic  tendency, 
which  I  would  expect  to  find  in 
these  people’s  religion  as  well.  For 
comparison,  look  at  the  complex 
of  buildings  on  the  Acropolis. 
There  one  does  get  the  effect  of 
relational  carelessness;  each  part 
perfect,  but  the  whole  achieves 
unity  only  under  the  monotheist 
compulsion  of  our  unclassical 
vision,  j 

It's  almost  unanimously  accepted 
that  the  major  purpose  of  this  art 


is  magic — hunting  magic,  protec¬ 
tive  magic  (against  dangerous 
animals),  and  reproductive  magic 
(for  the  animals  who  formed  the 
principal  source  of  food  supply, 
and  perhaps  for  the  tribe  itself). 
And  it  seems  to  me  that  the  cen¬ 
tral  function  of  art  today  is  still 
magical:  the  individual  artist  mov¬ 
ing  beyond  the  socially  attainable 
limits  by  surrendering  to  the 
higher  powers  that  move  him. 
Thus  he  opens  up  the  possibility 
of  a  more  radiant,  fuller,  more 
meaningful  life  for  the  entire 
human  race,  sometimes  even  at 
the  sacrifice  of  his  own — as  in  the 
cases  of  Van  Gogh  and  Modigliani, 
for  instance.  The  birth  of  so  pow¬ 
erful  a  magic  must 'have  been  the 
consequence  of  a  momentous 
change  in  humanity  —  perhaps 
marking  the  moment  when  men 
first  took  over  the  powers  of  the 
priesthood  from  women.  (Radio¬ 
carbon  tests  date  Lascaux  at  apr 
proximately  13,000  B.  C.) 

The  use  of  the  cave  itself  as 
part  of  the  painting  is  wonderful 
to  see.  It  is  this  expressionist 
technique  that  makes  it  completely 
impossible  to  get  a  real  idea  of 
the  effect  of  cave  art  from  repro¬ 
ductions,  valuable  and  beautiful 
as  these  are.  The  shape  of  the 
forever  bending  wall,  the  changes 
In  texture  (partly  due  to  the  “un¬ 
derpainting"  of  earlier  artists), 
the  color  of  the  rock — everything 
is  used  and  used  brilliantly  on 
every  square  inch.  I  don’t  think 
there’s  been  a  comparable  em- 
Continued  on  page  5 
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^  World  of  ROBERT  BROWNING 

|  a  Great  Poet's  Monologues  &  Lyric  Poetry 

weds  8.30  P.m.  Suns.  3.30  &  8.30  P.m. 
w  Contribution  $1. 

Florence  Marsh  Players  144  2nd  Ave. 
Pot  information  call:  AL  4-0471,  sun. 
2  to  3  P.m.;  Wed.  &  Sun.  6  to  8  p.m. 


// A  landmark  in  the  drama.  You  should  not 
miS«  the  opportunity  to  see  it." 

BMSS  — Taubman,  TIMES 

"No  escaping  the  sullen  fury"— Waits,  Post 


kpv  Theatre,  4  St.  Marks  PI.  GR  5-9748 
Eves.  8:40,  Sun.  3  &  8:40,  Sat.  7  &  10:30 
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Film  Classics  Sat.  29,  Sun.  30 
V.  PUDOVKIN’S 

MOTHER 

PLUS  Moiseyev  Dancers  in 
THE  STROLLERS 
2-4-6  P.M. 

Oct.  31  Thru  Nov.  6 
S.  Eisenstein’s 
10  DAYS  THAT  SHOOK  „ 
THE  WORLD  (OCTOBER) 
Plus  hear  your  Banjo  Play  a 
History  of  American  Folk 
Music — Pete  Seeger,  Others. 
Mon.  -  Wed.  6-8  P.M. 

Sat.  -  Sun.  2,  4,  6  P.M. 
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CAFE  THEATRE: 

STEWED  PRUNES 

“Stewed  Prunes,”  the  miniature 
revue  now  at  the  Take  3,  149 
Bleecker  Street,  is  a  marvelous 
antidate  to  the  constipation  of  so 
much  cafe  theatre.  Tullio  Garzone, 
the  director,  explained  to  me  that 
the  material  grew  out  of  im¬ 
provisations,  which  is  not  entirely 
true. 

The  program  opens  with  a  re¬ 
arranged  version  of  Eliot's 
“Sweeney  Agonistes,”  wildly 
clownish  and  entirely  true  to  the 
spirit  of  that  curious  work.  This 
is  followed  by  sketches,  conceived 
with  riotous  freedom,  performed 
with  overflowing  talent,  and  held 
together  by  the  personalities  of 
the  performers. 

The  Cast 

Richard  Libertini,  tall  and 
straight-faced,  fights  hopelessly  to 
maintain  his  own  ludicrous  brand 
of  sanity.  MacIntyre  Dixon  is  al¬ 
most  Chaplin  as,  courageously, 
gallantly  inventive,  he  tries  to  be 
understood  in  a  stone-eared  world. 
Lynda  Segal  is  always  ebullient, 
as  a  frantic,  paranoid,  Cockney 
bar-maid,  as  a  brainless,  boozy 
flapper,  as  the  Statue  of  Liberty 
gone  dance-mad.  It  is  all  Amer¬ 
ican,  terribly  human,  loving  sa¬ 
tire,  and  pure  fun. 

— Michael  Smith 


“Equals  the  best  on  Bro4utway!” 

— Hewes,  Sat.  Rev. 
"A  musical  pip!"— Aston,  W.  Tele. 


OR  4*3838 


JACK  MANNING'S 
Repertory  Workshop 

presents 

“THE  TENDER  TRAP” 

Every  Friday  and  Saturday 

1 45  Bleecker  St.— 8:45  PL  3-231 0 


-off-broad way  theatre- 


JAN  HUS  PLAYHOUSE 
LE  5-6310 


BEHIND  THE  WALL 

Bennye  Galteys.  Claude  Gerson,  Charles  Saarl.  Alan  Seharf,  Ronnie 
Tourso  In  a  play  about  the  Warsaw  ghetto  by  Kenneth  Grinm.  directed 
by  Amnon  Kabatchnik.  Opens  Monday.  October  31.  To  be  reviewed. 

DEEP  ARE  THE  ROOTS  ST  MARKS  PLA0YRH°^ 

Loretta  Leversee  in  a  revival  of  the  play  by  Arnaud  d’Usseau  and  James 
Gow,  directed  by  Bert  Conway. 

DRUMS  UNDER  the  WINDOWS  CHERcYHL2A3«1 

Marty n  Green.  Dorothy  Patten,  Paulino  Flanagan,  George  Brenlln  In  an 
adaptation  by  Paul  Shyre  of  the  autobiographical  novel  by  Sean  O'Casey, 
with  music  by  Robert  Rine.s  and  direction  by  Mr.  Shyre.  A  lovely  ex¬ 
perience  all  around. 

G'WiCH  VILLAGE,  U.  S.  A.  0NE  sher,dancshqua«5E7 

Burke  McHugh.  Jack  Betts,  Saralou  Cooper,  Pat  Finley,  Judy  Guyll  In 
a  revue  by  Mr.  McHugh  and  Frank  Gehrecke,  with  a  score  by  Jeanne 
Bargy,  directed  by  Allen  Hodshire,  Jim  Russell,  and  Mr.  Gehrecke. 


HERE  COME  THE  CLOWNS 


ACTORS'  PLAYHOUSE 
OR  5-1036 

Robert  Mandan,  Alan  Bergmann,  Roberta  Royse.  Don  Gantry  in  a  revival 
of  the  play  by  Philip  Barry,  directed  by  Mark  Schoenberg. 

PHOENIX  THEATRE 
AL  4-0525 


SHE  STOOPS  TO  CONQUER 

The  Phoenix  Acting  Company  in  the  comedy  by  Oliver  Goldsmith, 
directed  by  Stuart  Vaughan.  Opens  Tuesday.  November  1.  To  be  reviewed. 

SHEPHERDS  ON  THE  SHELF 

A  comedy  by  the  Reverend  John  P.  O'Donnell,  directed  by  Michael  Kray. 
See  review  by  J.  1 1 .  Livingston,  this  page. 


BLACKFRIARS'  GUILD 
Cl  7-0236 


EAST  74th  ST. 

LE  5-5557 


SHOEMAKER  and  the  PEDDLER 

Anita  Durian,  Jose  Duval,  Elinor  Miller.  James  Bosotina,  Shirley  Norris 
in  a  musical  drama  by  Armand  Auliclno  and  Frank  Fields,  based  on  the 
Anal  five  days  in  the  life  of  Sacco  and  Vanzetti,  directed  by  Lee  Nemetz, 
with  choreography  by  Sophie  Maslow. 

THE  DANCE  OF  DEATH  "" ’SKSKL 

Abe  Vigoda  in  the  play  by  August  Strindberg,  as  adapted  and  directed 
by  John  A.  Bowman. 

GATE  THEATRE 
OR  4-8796 

Archie  Smith.  Kathleen  Viddoos.  Peggy  Allenby,  John  Heldabrand,  Juliet 
Randall  in  a  new  adaptation  of  the  Dostoevski  novel  by  Boris  Tumarin 
and  Jack  Sydow.  directed  by  Mr.  Tumarin.  Run  extended  one  week, 
through  Sunday.  October  30.  to  be  followed  on  November  7  by  "Man  and 
Superman.” 


THE  IDIOT 


and  these  standbys: 


A  COUNTRY  SCANDAL  (Chekhov-$zo9Yi).  GREENWICH  MEWS,  CH  3-6800 
(Closes  October  30) 

KRAPP'S  LAST  TAPE  &  ZOO  S70RY.  CRICKET  THEATRE.  OR  4-3960 
U  RONDE  (SchnitZler),  THEATRE  MARQUEE,  PL  3-2575 

leave  it  to  jane,  sheridan  £b.  playhouse,  ch  2-?605 
Uttle  mary  sunshine  (Besovan)  orpheum  theatre,  or  4-si4« 

The  BALCONY  (Genet),  CIRCLE  IN  THE  SQUARE,  GR  3-459C 
The  CONNECTION  (Geiber),  LIVING  THEATRE-  CH  3-4569 

The  FANTASTICKS  (Jones-ScOmidl),  SULLIVAN  ST.  PLAYHOUSE,  OR  4-383* 
The  THREEPENNY  OPERA  (Brechl-WeW),  THEATRE  DE  LYS,  WA  *-*7« 

Theatre  of  chance  cmsclow.  Poum)),  living  theatre,  ch  3-4569 


FRANK  ECHOLS  as  Jack  Tanner,  NORMA  JUSTIN  as  Anne,  prov¬ 
ing  once  again  that  even  Superman  can’t  make  it  without  a  chick. 
From  G.  B.  S.’s  you  know  what,  opening  under  Matt  Conley’s 
direction  at  the  Gate  Theatre  on  November  6  (with  “The  Idiot” 
being  held  over  there  through  this  Sunday,  October  30). 


THEATRE  POST-MORTEM: 

DARWIN’S  THEORIES 

A . revue  by  Darwin  Vennerl  and 
Alan  Alda,  presented  for  3  per - 
jormanccs  last  week  by  Arthur 
Grasso  and  Win  Productions ,  Ltd., 
at  the  Madison  Avenue  Playhouse. 
Directed  by  Stanley  Phillips. 

The  theatre  has  always  had 
Renaissance  men  —  wizards  who 
could  not  only  write  for  the  stage, 
words  and  music,  but  then  get 
right  up  and  act  upon  it.  Darwin 
Venneri,  I  must  regrettably  report, 
is  ndt  one  of  them.  His  “Darwin’s 
Theories”  -  were  little  more  than 
half-developed  hypotheses,  and, 
like  the  theory  of  Pythagoras, 
square  on  all  sides. 

— John  Wilcock 


Opens  Tuesday  Evg..  Nov.  1 
Seats  Now  by  Mail  at  Box  office  &  by  Phone 
OLIVER  GOLDSMITH'S 

SHE  STOOPS 

TO  CONQUER 

Eves.-  Tues.  thru  Sun.:  Orch.  S4.60,  Mezz. 
$3.45.  Bale.  $2.90-  2.30,  1.75.  Mats.,  Sal.  & 
Sun.:  Orch.  $3.45.  Mezz.  S2.90.  Bale.  $2.30, 
1.75. 

Air-Cd.  PHOENIX  Th.  2  Ave.  &  12  St. 
AL  4-0525 

Tues.  thru  Sun.  8.40  (Wed.  7:30)  Mats. 
Sat.  &  Sun.  2:40.  Low  Priced  Previews 
Sun.  &  Mon.  Eves. 


"CONSISTENTLY  "SUPERLATIVE' 
ENTERTAINING"  —Kerr,  Herald-Trib 
—Atkinson,  Times 

—  LAST  PERFS.  SUN.,  OCT.  30  — 

ANTON  CHEKHOVA 

A  COUNTRY 

SCANDAL 

GREENWICH  MEWS  Thea.,  141  W.  13  St. 

CH  3-6800.  Wed,  Thurs,  Sun  8:40  pm  Sun 
3  pm  $2.50,  Sat.  7  &  10:30  pm,  S2.90,  $3.90 


ALL  SEATS  $2 

Tues.,  Wed.,  Thurs.  Evgs. 


SAMUEL  BECKETT'S 

KRAPP’S 
::  LAST  TAPE 

EDWARD  ALBEE  S 

THE 

ZOO  STORY 


Evgs.  8:40;  Sat.  7:30  &  10;  Sun.  3  &  8:40 

CRICKET  THEATRE 

10th  St.  on  2nd  Ave.  OR  4-3960 


THEATRE: 

SHEPHERDS  ON  THE  SHELF 

A  play  by  the  Reverend  John  P. 
O'Donnell,  presented  by  and  at 
the  Blackfriar’s  Guild.  Directed 
by  Michael  Kray . 

This  is  formula  farce  concern¬ 
ing  several  priests  appointed  to 
an  old-age  home  by  their  superi¬ 
or.  The  doctor  in  charge,  a  lay¬ 
man.  has  been  carefully  schooled 
in  psychology,  sociology,  and  geri¬ 
atrics.  For  him,  old  men  are  like 
predictable  guinea  pigs.  That’s  the 
conflict. 

The  first  act  puts  the  final  twist 
in  the  play’s  innerspring  when 
each  of  the  priests  is  forced  to 
choose  a  hobby.  The  indignant 
gentlemen  plan  to  get  the  better 
of  the  situation  by  choosing  such 
subjects  as  Russian  and  Alligator 
Farming.  And  the  farce  unwinds 
from  there. 

Excellent  Direction 

Michael'  Kray’s  direction  and 
casting  of  the  retired  priests  are 
excellent.  The  comedy  itself  is 
ordinary,  and  much  of  the  humor 
is  confined  to  the  appreciation  of 
the  church  wise.  (The  Black  friars’ 
is  run  by  the  Dominican  Order  ) 
For  those  who  are  happified  by  a 
rocking  farce,  this  would  seem 
good  fare.  There  aren’t  many 
around. 

— J.  H.  Livingston 

| at  the  vanguard 

The  Ahmad  Jamal  Trio  is  in  oc¬ 
cupation  of  the  Village  Vanguard 
.through  October  30,  to  be  followed 
on  November  1  by  the  Ornette 
Coleman  Quartet. 
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theatre 

uptown 

NO  CHOICE 


“STUNNING!"  —  Her.  Trib. 
“EXCLEENT”! — W.  Tele.  &  S. 

The  SHOEMAKER 

and  the  PEDDLER" 

THE  NEW  MUSICAL  DRAMA 

Based  on  the  Sacco-Vanzetti  Story 
Eves.  8:30;  Sal.  7  &  "l0;  Sun.  3  &  8:30 

EAST  74th  STREET  THEATRE 

334  Easl  74th  Street  #  LE  S-5557 


-  FRI.  NOV  4  at  8:40 — HUNTER  COLLEGE- 


ART  D'LUGOFF  presents  in  her 
ONLY  N.  Y.  APPEARANCE 

Albeit  Censored  by  Charles  Laughton 

A  ZANY  EVENING  WITH 


■HERSELF' 


ELSA 

LANCHESTER 

IN  A  WILD  PERFORMANCE  OF  COLORFUL  SONGS  AND  READINGS 
BY  JAMES  THURBER,  THOMAS  WOLFE,  GEOFFREY  CHAUCER. 

RAY  BRADBURY,  T.  S.  ELIOT,  SIR  A.  P.  HERBERT 
THE  IRREPRESIBLE  RED-HEADED  SCREEN  STAR  WILL  COMBINE 
SINGING.  PANTOMIME,  DANCING  AND  READING  . 

WITH  RAY  HENDERSON,  MUSICAL  DIRECTOR  AND  DON  DOLLARHIDE  .  . 
AT  THE  TWO  PIANOS 

TIX  AND  MAIL  ORDERS:  53.85,  2.60,  2,45.  2-90.  2.50 

at  VILLAGE  GATE,  185  THOMPSON  ST.  or  HUNTER  COLLEGE  SUPPLY 
STORE  Oft  CAFETERIA  LEVEL  (DO  NOT  PHONE  COLLEGE) 


by  Jerry  Tallmer 

The  week  on  ^roadway  was 
shared  between  two  productions 
without  point  or  point  of  view. 
The  very'  strange  one  was  "FACE 
OF  \\  HERO”  (at  the  Eugene 
O’Neill),  a  drama  by  Robert  L. 
Joseph  from  a  novel  by  Pierre 
Boule;  the  very  disappointing  one 
was  “TENDERLOIN”  (at  the  46th 
Street),  a  musicalization,  by  the 
same  team  as  that  ol'  the  brilliant 
“Fiorello”  — -  George  Abbott.,  Je¬ 
rome  Wei  dpi  an,  Jerry  Bock,  Shel¬ 
don  Harnick — of  the  novel  by 
Samuel  Hopkins  Adams  about 
little  corrupt  old  New  York.  Both 
shows  are  in  fact  ostensibly  con¬ 
cerned  with  corruption.  That  and 
their  meaninglessness  is  the  only 
thing ‘they  enjoy  in  common.  The 
wasted  star  of  “Hero”  is  Jack 
Lemmon,  an  expert  performer  in 
many  motion  pictures.  The  star 
of  “Tenderloin”  is  Maurice  Evans 
in  the  role  of  a  reformist  New 
York  minister.  Since  I  think  Mr. 
Evans  was  really  born  to  be  a 
preacher,  1  cannot  call  his  work 
here  entirely  wasted.  But  it  was 
wasted  on  me. 

A  Sham 

“Face  of  a  Hero”  is  Pierre 
Boule’s  second  attempt  within  my 
cognizance  to  tell  us  that  all 
courage,  all  idealism,  is  either  a 
sham  or  an  insanity  or  worse.  His 
first  attempt  was  “Bridge  on  the 
River  Kwai,”  of  which  I  wrote,  to 
the  displeasure  of  some  of  this 
newspaper’s  readership,  the  sum¬ 
mer  before  last.  Now,  at  least,  in 
Mr.  Joseph’s  adaptation,  the  cards 
are  stacked  even  worse  than  be¬ 
fore.  In  place  of  the  mad  British 
officer.  Alec  Guinness,  driving  his 
men  forward  to  the  completion 
of  a  self-injuring  bridge,  we  have 
a  county  prosecutor  in  a  small 
town  in  the  Southern  United 
States  (why  Southern?  nothing  in 
the  inner  logic  of  the  work  re¬ 
quires  this)  hell-bent  on  obtaining 
the  legal  death  of  a  local  playboy 
who  is  manifestly  obnoxious  but 
privately  known  to  the  prosecutor 
(Mr.  Lemmon)  as  innocent  of  the 
murder  charge  brought  against 
him.  All  the  power-centers  of 
the  community,  right  up  to  the 
slate  capitol.  throw  their  weight 
in  behalf  of  the  accused,  and  the 
more  they  try  to  browbeat,  to 
bribe,  or  to  beg  for  a  nolle  prosse . 
the  more  does  the  “incorruptible” 
prosecutor  (a  Northerner)  tell 
them  where  to  put  it.  In  the  end 
he  even  double-crosses  them;  he 
has  (as  it  seems,  inexplicably) 
agreed  to  settle  for  a  demand 
merely  of  life  emprisonment,  but 
once  before  the  jury  his  own 
shattering  •Oratory  gets  the  better 
of  him,  and  in  the  last:  instant  of 
the  play  he  screams  for  the  boy  s 
death.  We  leave  our  prosecutor 
staring  blankly  out  of  a  window 
at  some  sunset  image  of  bis  own 
features,  not  hearing  the  colleague 
who  mumbles  to  another:  “What 
are  you  going  to  do  about  a  mart 
whose  emotions  have  no  memo¬ 
ries?”  Only  then,  arising  from 
our  seats,  do  we  realize  that  from 
the  first  the  prosecutor  has  been 

Continued  on  page  S 


“YOU  MUST  SEE  THIS  ONE.” 

^  — Jerry  Tallmer,  Village  Voice 

/A,*  MUSICAL  SMASH 


ALVIN  THTATRE,  250  W.  S2nd  St. 
Evas.  3)  8:30.  Mali.  W*0.  2  P.M.,  Sal.  2.30 
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©Id  New  York 

At  Museum 


Scenes  frdm  old  Greenwich 
Village  will  be  included  in  the 
special  Christmas  exhibition 
scheduled  to  open  tomorrow, 
December  6,  at  the  New  York 
Historical  Society,  77th  Street 
and  Central  Park  West. 

One  of  the  displays  will  trace 
the  evolution  of  New  Amster¬ 
dam’s  tall,  serious  St.  Nicholas 
to  New  York’s  .lolly,  notund 
Santa  Claus.  Another  exhibit 
will  illustrate  how*  New  Yorkers 
spent  the  holiday  season  in  past 
years. 

The  museum  is  free,  and  open 
to  the  public  daily  (except 
Monday)  from  1  to  5  p.  m.,  Sat¬ 
urday  10  to  5. 


'Cljurdr 


Fifth  Avenue,  11th  end  12th  Streets 


Ministers 

REV.  JOHN  O.  MELUN 


REV.  JOHN  B.  MACNAB 


SUNDAY,  DECEMBER  9 
9:45  A. M.— Upper  Church  School 
10:45  A.M. — Lower  Church  School 


11  A.M.— MR.  MELLIN 
4  P.M. — Sunday  School 

Chris. mas  .  ugeant, 
"CHRISTMAS  ROSE*1 
NO  EVENING  SERVICE 


'  &>t.  3foIjn*s  YTfllage 

118  Wrtt  11th  Street 
SUNDAY 

•  A-  Hie  Holy  Commanlai 

•  A.  Family  Eucharist 

84  A-  M„  Choral  Eucharist  and  sennam. 
THR  HOLY  COMMUNION 
Wed  7:10  A.M..  Thors  It  A.M. 


TEXTILE  DESIGN  CLASSES 


BEGINNERS  ADVANCED 

Design  Color 

Dr: ipecy,  Wallpaper,  Dress  Repeats 

DONELDA  FAZAKAS 

CH  2-0923 

353  Sir*h  Avenue,  New  York  14 


WATCHES  and  CLOCKS 


Scientifically  Repaired 
in  our  shop  by  ex¬ 
perts  on  Ameri¬ 
can  and  Foreign 
timepieces. 
American  &  Swiss 
Watch  Hospital 
OR.  3-1057  42  Univ.  PI. 


Francis  Typewriter,  Television 
and  Air  Conditioning:  Co. 


rent  —  repair  —  sell  everything 


141  w.  10  st.  49  greenwich  ave. 
CH  2-1038  CH  2-7794 


STANLEY’S 

=  Watch.  Clock  and  Jewelry  Repair i  — 

5  Fine  Jewelry — Old  &  New  = 

=  38  W  8th  St.  AL  4-2364  = 


_^llllilimjLUU!l!illiIfiililHIII!ll!ll|lil|]||||illi||l|||||||||i^ 


MIMEOGRAPHING 


Miriam  Lancaster 


MU  3-4000 


Hotol  Vanderbilt 

\  Evenings 

118  WaverSy  Place  GR  5-1745 


tJWRbTidBoNenw' 1 


villufje 

valvmltir 


WEDNESDAY 
(today) . 


Talk.  Aaron  Cur¬ 
vy  i  tsch .  T  he  Con  cc  p- 
tion  of  the  Mind  in 
Kant  and  Husserl, 
New  School.  8.30  p.  m. 
(free  kuosL  tickets); 


Police  Plan  Lively 
Christinas  Season 


For  Youngsters 

D 


The  two  local  police  precincts 
are  bracing  themselves  for  the  an- 


i  nual  onslaught  of  Greenwich  Vil- 
j  lage  youngsters  which  is  due,  in 


Jftr&t  $r  copter  tan 


Talk  Dr.  John  N. 
Rosen.  Direct  Analv 
sis.  Cooper  Union.  8:30 
j>.  m.  (free); 


both  cases,  on  Saturday,  Decem¬ 
ber  15. 


THURSDAY 


Talk.  Dr.  Martin  Nic- 
■noeller.  What  Future 
for  Europe's  Youth?. 
NYU.  5  West  4th  St., 
1  p.  m.  (free); 


Talk,  Wilfred  Benson. 
Toward  Self-Govern¬ 
ment.  New  School. 
8.30  o.  m. : 


Talk  Dr.  Richard 
Courant.  W  hat  Is 
Mathematics?,  NYU. 
24  Waverly  P  I  a  c  o 
(Room  170),  4  p.  m 
( free) ; 


Talk.  Ya-chun  Wang. 
Chinese  Painting,  New 
School.  6.20  p.  m. 


Color  Slides  and  Talk. 
William  Jacobson.  The 
Grand  Tour.  High 
School  of  Fashion  In¬ 
dustries.  225  West  24th 
St.,  8  p.  m.  (free); 


The  Mercer  Street  station  will 
lead  off  with  a  “wingding”  for 
some  2500  children  who  will  re¬ 
ceive  toys  and  refreshments  under 
the  watchful  eyes  of  Mayor  and 
Mrs.  Wagner,  State  Secretary 
Carmine  De  Sapio,  and  a  score  of 
notables  from  the  official  and  en¬ 
tertainment  worlds. 


Santa's  Angel 

The  gentleman  decked  out  in 
red  suit  and  white  beard  will  be 
Patrolman  John  Waga,  but  the 
Santa  Claus  for  this  occasion  is 
manufacturer  Samuel  Briskman, 
who  has  been  underwriting  these 
parties  for  the  past  10  years. 


Dance  concert,  Amun 
Ram  and  A  r  a  t  h  i  . 
Dances  of  India,  Coop¬ 
er  Union,  8.30  p.  m. 
(free) : 


Talk.  Laurens  Van  dor 
Post,  Contribution  to 
Modern  Man.  Commu¬ 
nity  Church.  40  East 
35th  St.,  8  p.  m. 
( free) ; 


Woodrow  Wilson  Centenary 
Celebration  at  the  New  School 
Sunday  Arthur  Sehlesinger.  Jr.. 
A'dolf  A.  Berle,  Milton  Katz.  Ar¬ 
thur  S.  Lall,  and  August  Heck- 
scher; 

Tuesday  at  8.30  p.  m. :  Gunnar 
Mvrdal : 

Wednesday  at  8.30  p.  m. :  Quincy 
Wright. 

Admission  free  to  all  events  by 
registration. 


Sermon,  the  Reverend 
Howard  Moody.  Ad¬ 
vent  and  the  Ad-men. 
Jadson  M  e  m  o  r  i  a  I 
Church.  11  a.  m. 


Christmas  pageant, 
Sund  a  y  School. 
•  Christmas  Rose  ,  *  ’ 
First  Presbyterian 
Church,  4  p.  m. 


Talk.  A  s  h  1  o  y  Mon¬ 
tague,  Man's  Past  and 
Humanity's  Future. 
Community  Church,  8 
p.  m.; 


TUESDAY 


Discussion  of  photog- 
Kane.  Vil- 


raphy.  Art  K; 
lage  Camera  Club.  65 
Bunk  Street,  8.30  p.  m. 
(free) ; 


Meeting.  Village  Inde¬ 
pendent  '  Democrats, 
224  Fourth  Avenue 
(Sheridan  Square),  8 
p.  m. 


ALL  THE  WORLD  LOVES  AN  AUTHOR 
If  you  write,  we  appcaisc/sell.  Writc/phone 
DANIEL  S.  MEAD,  Literary  Apent 
Fourth  Ave.  .OR  , 


TOYS,  CLOTHING 


New  ioys  and  cloihes  fQr 
needy  children  will  be  grate¬ 
fully  accepted  during  the  holi¬ 
days  at  the  Bixth  Preinci,  135 
Charles  Street,  and  at  the 
Eighth  Precinct,  253  Mercer 
Street,  or  at  any  other  police 
precinct  in  the  city. 


village  square 

by  John  Wilcock 


No,  I’m  still  not  regularly  employed,  but  thanks  for  ask- 
mg.  Maybe  the  ad  on  page  12  will  help. 


Rock,  Rocker,  Rockest 


The  man  at  your  left  below  is  WINS  disc  jockey  Alan 
Freed,  the  one  on  the  right  is  guitarist  Chuck  Berry,  and  ex¬ 
cept  for  their  participation  in  a  movie  called  “Rock,  Rock, 
Rock” — the  subject  of  today’s  little  essay — this  story  doesn’t 
concern  either  of  them. 

It  does,  however,  concern  Miltoh  Subotsky,  an  amiable 
/oung  Village  writer  who  doctored  up 
me  of  his  old  television  scripts,  hired 
•very  rock-’n-roll  group  in  sight,  shot 
he  movie  in  10  days,  persuaded  Freed 
o  plug  it  over  his  radio  show,  and  today 
is  awaiting  the  reaction  from  70  New 
York  City  movie  theatres  (including 
Loew’s  Sheridan,  in  the  Village)  where 
t  opened  this  morning. 

“I  had  always  wanted  to  be  a  song- 
miter,”  says  Subotsky,  “so  I  turned  out 
ine  songs  for  this  movie,  and  I  have 
'igh  hopes  for  them.  I  can’t  read  music, 

'O  I  sung  them  to  a  friend  of  mine  who 
’aboriously  found  the  notes  on  his  trpm- 
°t  and  wrote  them  down.” 

^■■botsky,  a  handsome-looking  guy  of 


Youth  Patrolman  Henry  Kelly  is 
responsible  for  Arranging  the  fes¬ 
tivities. 


The  Charles  Street  contingent 
of  the  Police  Department  is  invit¬ 
ing  600  children  to  the  Greenwich 
Theatre  on  the  same  morning.  The 
host,  Youth  Patrolman  Frank  Hol¬ 
lywood,  will  be  on  hand  to  dis¬ 
tribute  candies  and  cookies  after 
the  show.  These  youngsters  will 
be  PAL  members. 


Lecture  on  Analysis 


Dr.  John  N.  Rosen,  one  of  the 
most  challenging  practitioners  in 
the  field  of  psychoanalysis,  will 
speak  at  the  Cooper  Union  tonight 
(Wednesday)  at  8.30.' 

Dr.  Rosen,  widely  known  for 
the  “direct  analysis”  technique  he 
uses  for  deep  psychosis. 


ir  - 


35,  called  up  from  his  Grove  Street  apart¬ 
ment  a  few  days  ago  to  predict  that  the 
movie  (which  cost  Distributors  Corpora¬ 
tion  of  America,  its  financiers,  about 
$130,000)  would  make  “about  a  million 
bucks, ?’  and  was  being  privately  screened 
hat  night  to  a  select  audience  of  teen¬ 
agers. 


All  lectures  at  the  Cooper  Union 
are  free  and  open  to  the  public.  . 


ANIMAL’S  KINGDOM 

offers  you 
EXPERT  GROOMING 


plus 

Ftna  Food* 

Distinctive  Accessories 


“Your  Pet’s  Beauty  Salon” 

Open  Thurs.  and  Fri.  until  9  p.  «. 


35Vi  Greenwich  Avenue 
between  10th  and 
Charles  Streets 


WA  9-6431 


Qifh  &1  f]ovJtie6 
for  the  ^Jhoficlaij 


GRAND  OPENING 


Jewelry 

Bar  Novelties 

China 

Housewares 
Novelty  Towels 
Imported  Slipper.* 
Handkerchiefs 
Glassware 


ADMIRATION 
PROD.  CO. 

23  W.  23rd  St. 
New  York 

CH  2-0891 


We  Sell  Retail  at  Wholesale  Prices 


— ===5g= - -3C -  Jg 

1‘  The  Most1  Unique 

<J  in  the 


- -  rif 

and  Magical  Gifts 
World  ! 


Sam  Kramer 


COME 
AT  ONCE! 
29  W.  8th  St. 


At  the  screen¬ 
ing  I  found  the 
young  audience  to\ 
be  surprisin  gly 
well  -  behaved. 
“Well,  this  is  like  a 
Royal  Command  Performance  to 
them,”  Subotsky  explained 
knowledgeably,  “but  don’t  think 
they’re  not  enjoying  it  just  the 
same.  At  the  moment  they’re 
just  jumping  inwardly,  but  most 
of  them  will  probably  go  and  see 
it  again  when  it  opens  locally, 
and  then  maybe  some  of  them 
will  squeal. 

“I  don’t  have  anything  against 
squealing.  As  a  matter  of  fact, 
rock  ’n  roll  is  aboat  the  only 
music  left  that  generates  excitement.  A  lot  of  critics  take  it 
much  too  seriously:  when  Elvis  winks  at  the  kids  and  the 
kids  scream  in  reply,  it’s  really  all  part  of  one  big  ioke. 
But  the  adults  don’t  understand  this.” 

“Joke?”  I  said. 


“Yes,”  Subotsky  repeated.  “The  lyrics  of  some  rock-’n-roll 
songs  are  really  quite  funny.  Berry  has  one  called  ‘Too  Much 
Monkey  Business,’  for  example,  which  goes  something  like 
this: 

Workin’  in  the  filling  station,  too  many  tasks. 

Check  the  tires,  check  the  oil. 

Wipe  the  glass,  dollar  gas  .  .  . 

“  ‘Too  much  monkey  business.’  For  the  singer  that’s  what 
life  is  all  about.  And  then  you  take  that  song  ‘Green  Door’ — 
it’s  psychological  in  its  implications,  almost  a  chrystaliza- 
tion  of  all  the  frustrations  of  our  time.” 

“And  what  about  ‘Rock,  Rock,  Rock?’  ”  I  asked. 

Subotsky’s  eyes  went  dreamy.  “Well,  the  story’s  nothings 
to  shout  about,”  he  said,  <#  but  I  think  the  kids’ll  really  dig- 
that  music.” 

He  was  tapping  his  foot  as  I  left. 


Couple  of  Inventions 


A  coin  that  looks  like  a  quarter  is  in  production  by  a 
friend  of  mine.  But  it’s  not  a  quarter.  It  says  on  it:  “Because 
of  your  lousy  service,  this  is  left  in  lieu  of  a  tip”.  ...  A  balloon 
that  blows  up  into  the  shape  of  a  car  is  projected  by  an  up¬ 
town  acquaintance.  It  won’t  fool  anyone  in  daylight,  but-  he 
thinks  it’ll  be  good  enough  to  hold  . a  night-time  parking  spot 
until  he  gets  his  real  car  there. 


For  Your  Diary 


I  didn’t  want  you  to  think  that  just  because"  this  was 
Christmas  month  I  wasn’t  keeping  an  eye  open  for  you  Just 
checked  with  the  U.  S.  Chamber  of  Commerce’s  Trade  Promo¬ 
tion  Calendar,  and  I’m  happy  to  say  that  December,  which  is 
also  Hobday  'Eggnog  Time,  contains  National  Prosperity 
week  ~/3-9),  Universal  Bible  Sunday  (upcoming),  and  Junior 
Chamberlti^ternational  Day  (11).  FJerspnal  prosjo|i;ity  wasn’t 
mentioned. 


*  «»**»«< 
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Noiv  28,  He9s 
Had  Jobs  in 
4  Countries 


One  day  in  1950,  the  city 
editor  of  London's  Daily  Mir¬ 
ror  (circ:  4J/2  million)  re¬ 
ceived  three  pages  of  neatly- 
typed  dialogue  in  his  mail. 
Purporting  to  be  a  conversa¬ 
tion  between  himself  and  his 
secretary,  it  discussed  the 
number  of  job  applications 
that  had  flooded  in  from  John 
VVilcock,  a  young  reporter  up 
north. 

The  fictitious  dialogue  was  writ¬ 
ten  by  Wilcopk  himself,  and  it 
closed  with  the  “editor”  agreeing, 
resignedly,  that  Wilcock  be  given 
a  month’s  trial  as  a  reporter. 

Whatever  the  city  editor’s 
thoughts,  he  acted  on  the  sug¬ 
gestion  and  the  young  reporter 
joined  the  world’s  biggest  daily 
newspaper  and  stayed  with  it  for 
two  years.  In  1952  he  left  for 
Canada,  spending  the  next  three 
years  working  for  UP  and  two 
Canadian  magazines,  Saturday 
Night  and  Liberty.  He  also  tried 
a  brief  spell  as  a  columnist  on  the 
Nassau  Guardian,  in  the  Bahamas. 

By  the  time  Wilcock,  now  28, 
reached  New  York  in  the  fall  of 
1954,  his  10  years’  editorial  ex¬ 
perience  earned  him  a  berth  with 
Pageant  magazine  as  an  assistant 
editor. 

Then,  The  Voice 

In  the  summer  of  1955.  he  join¬ 
ed  Edwin  Fancber,  Daniel  Wolf, 
and  Jerry  Tallmer  in  starting  The 
Village  Voice,  a  weekly  tabloid 
newspaper  devoted  to  the  idea 
that  a  local  newspaper  need ‘not 
be  filled  with  glowing  reports  of 
tea  parties  and  other  insignificant 
trivia. 

For  several  months,  as  $25-per- 
week  news  editor,  Wilcock  guided 
The  Voice’s  day-to-day  coverage 
while  concurrently  writing  a  week¬ 
ly  interview-type  column,  The 
Village  Square.  For  the  past  four 
months  he  has  'concentrated  on 
feature  material,  while  continu¬ 
ing  The  Village  Square  and  pre¬ 
paring  the  paper’s  “Uptown” 
edition. 

As  news  editor,  his  theory  has 
been  that  virtually  any  story, 
however  limited  its  original  j  ap¬ 
peal,  can  be  handled  so  that  it 
entices  a  larger  audience. 

Here  are  some  examples  of  Wil¬ 
cock  “intro’s: ,r 


Too  mo/.y  of  our  institutions  providing 
shelter  for  old  people  advertise  " bed  and 
board "  when  the  correct  spelling  of  the  latter 
word  should  be  "bored/1  an  NYU  professor 
said  yesterday  .  .  . 

An  "anatomical  doll "  with  which  self- 
conscious  maidens  used  to  point  out  their 
bodily  ailments  to  the  doctor  in  Victorian 
days  will  be  displayed  . 

The  editor  of  Esquire  magazine  was  ex- 
cifeo  last  Thursday.  He  wes  excited  all  day 
— and  he  told  a  class  at  the  New  School  about 
it  that  same  evening  .  .  . 


by  Gene  Dauber 


WITH  WASHINGTON  SQUARE  IN  BACKGROUND,  John  Wilcock  poses  atop  Washington  Square 
arch  which  he  climbed  to  do  story  for  ViUage  Voice  readers  under,  pseudonym  Oliver  Johnson.  In 
column,  ‘‘Oliver  Johnson’s  Village,”  Wilcock  named  monument  most  sketched  and  painted  land¬ 
mark  in  America. 


the 
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by  John  Wilcock 


One  of  the  local  papers  around  here — its  name  escapes  me  for 
the  moment — carried  an  intriguing  ad  last  week. 


Hate  to  Write  Letters? 


THE  LETTER  GHOST 


A  New  Service — We  Write  Your  Personal  Letters 


A  Miss  Toby  Shatter  answered  my  call.  “I’d  love  to  come  round 
and  tell  you  about  it,”  she  said.  “But  J  have  to  wait  by  my  telephone. 
Any  call  may  mean  busmess” 


By  the  time  I  arrived  at  the  West  9th  Street  apartment  there 
had  been  neither  calls  nor  business 
but  The  Letter  Ghost  was  still 
waiting  optimistically.  I  asked  her 
how  the  system  would  work. 

“It  depends  on  what  sort  of 
letters  I  have  to  write,”  she  said. 

“I  suppose  most  of  them  will  be 
the  routine  Hallo-folks,  I’m  fine- 
how-are-you  sort  of  things.  They’ll 
be  75  cents.  Of  course,  I’ll  have  to 
interview  the  writers  and  catch  the 
way  they  speak  so  that  I  can  inter¬ 
pret  them  properly.  There’ll  be  a 
special  rate  of  three  letters  per 
month  for  two  dollars.” 


Maybe  some  of  the  letters  would  prove  of  more  than  routine 
interest,  I  suggested. 


The  Ghost — she  seemed  to  like  the  term — agreed.  “I’m  sure  I’ll 
have  a  tough  job  with  hypochondriacs  and  the  people  under 
analysis.  They  use  so  many  technical  terms;  I’m  afraid  I’ll  really 


have  to  Study  to  be  able  to  write 
their  sort  of  letters.  Of  course, 
I’ve  had  plenty  of  practice  in 
drafting  the  routine  things.  My 
first  customer  was  a  restaurant 
manager  nearby.  He  used  to  pay 
me  for  the  letters  in  cash.  He’d 
give  me  drinks  on  the  house,  too — 
real  zoomy  martinis.  It’s  a  pity 
I  don’t  drink:  If  I  did  I’d  prob¬ 
ably  have  enjoyed  them  more.  I 
always  had  to  make  sure  I  wrote 
the  letters  before  drinks  and  not 
after.” 

More  Details 

It  seemed  to  be  a  good  time  to 
ask  for  a  fe\y  specific  details. 
“I’ve  been  in  the  Village  for  two 
years,  on  and  off.”  Miss  Shafter 
explained.  “I  worked  on  a  collec¬ 
tive  farm  in  Israel,  helped  care 
for  refugees  in  Germany.  I  write 
about  places  I  visit  and  I  can 
speak  German  and  understand 
French.  You  could  say  I  was  29 
and  I  come  from  Rockport,  Maine. 
Everybody  who  hears  you’ve  come 
from  Maine  thinks  you’re  from 
Portland.  I’m  not.  I’m  from 
Rockport.  All  there  is  there  are 
lobsters.” 


(Reprinted  from  The  Village  Voice, 
December  14,  1955.) 


.  CALL  or  WRITE 

John  Wilcock  ' 

Box  1003 

Grand  Central  Terminal 


New  York  17,  N.  Y. 

WA  4-4669  or  WA  9-1232 


SEEKS  WORK 

REQUIRING 

‘INITIATIVE’ 


by  John  Wilcock 
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When  I  was  a  kid,  I  nev« 
could  understand  why  any¬ 
body  with  such  supreme  con¬ 
fidence  as  my  own  shouldn't 
turn  in  a  professional  per¬ 
formance  on  anything  ho 
tried  for  the  first  timey 
whether  it  be  playing  thi^ 
piano,  dancing  the  rhumba? 
skiing,  swimming,  or  some, 
thing  as  esoteric  as  practis- 
ing  witchcraft  or  speaking 
Portugese. 

The  theory  was  constantly  be¬ 
ing  disproved,  of  course,  and  hav¬ 
ing  tried  ,  (and  failed  at)  each  of 
them,  I  should  have  been  cured.i 
But  I’m  not.  Although  common 
sense  tells  me  otherwise,  I’m  still 
convinced  that  I  could  be  a  sue- 1 
cess  at  virtually  any  job  in  th« 
writing,  editing  or  publicity  field. 

I’ve  never  tried  writing  for  tele¬ 
vision,  for  example,  but  I’m  s'  r«  ~ 
I’d  learn  fast  if  I  was  offered  « 
trial.  And  I’ve  always  been  suit 
that  I  could  bring  dozens  of  new 
and  exciting  promotion  ideas  to 
any  public-relations  outfit  that 
didm’t  insist  on  all  its  releasei 
looking  unimaginatively  alike. 

The  one  way  that  I  know  I  can 
earn  a  living  is  by  writing.  I 
have  been  doing  it  for  12  years 
now — in  London’s  Fleet  Street,  as 
a  Toronto  and  New  York  maga- 
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Statistics 


BORN:  Auq.  4,  ’27,  Sheffield,  Eng. 

MARITAL  STATUS:  Single. 

CAREER:  Reporter— Sheffield  Tele¬ 
graph,  London  Daily  Mail,  Daily  Mir¬ 
ror  (1946-52)  ;  Night  city  editor — UP, 
Toronto;  Ass.  editor — Saturday  Night, 
Liberty  magazines  (1952-34);  Ass.  edi¬ 
tor.  Pageant,  Assoc,  editor  Village 
Voice  (1954-1956).  Nine  cover  stories 
in  Canadian  magazines  (1955-56). 


zine  editor,  for  UP,  and  lately 
as  a  columnist  and  feature  writer, 
My  man  philosophy  has  always 
been  to  stay  away  from  stock 
le  ;.ds  and  try  to  make  my  material 
interesting. 

And  that’s  the  reason  for  this 
full-page  resume.  I’m  looking  for 
a  creative  job  that’s  interesting: 
one  in  which  I  can  combine  my 
writing,  editing,  and  interviewing 
skills  with  some  imagination  and  \ 
responsibility.  I’m.  deliberately 
not.  being  more  specific  becausi 
all  kinds  of  jobs  can  be  interesting 
and  I  don’t  want  to  overlook  any¬ 
thin! 

If  you’re  in  a  position  to  offer 
a  job  that  you  think  I  might  be 
able  to  do,  please  call  or  write 
and  I’ll  be  happy  to  contact  you 
and  talk  it  over.  As  a  matter 


fact,  once  I  start  talking  I’m  pret- 
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ty  hard  to  stop. 


The  old  man  lay  dead,  and  in  dying  he  had  bequeathed 
a  problem.  For  he  was  not  only  an  old  man  but  an  ex¬ 
cessively  fat  man  and,  try  as  they  might,  his  undertakers 
saw  r.-o  way  to  gel  him  out  of  the  door  of  his  tiny  Gay 
Street  apartment  .  .  . 


An  81  -year-old  poet  and  an  1  J-year-old  schoolboy  made 
e  bargain  with  each  other  at  New  York  University's  Vander¬ 
bilt  Hall  on  Friday  .  .  . 


THE 


Daily  Mirror 


GERALDINE  HOUSE.  ROLLS  BUILDINGS 
FETTER  LANE  LONDON.  E.C.4 

daxt  niio*  MrwinMtn  irmo 


2nd  April,  1952, 


To  'Vhoo  It  U*y  Cor.oam, 


bacr.  e«.4loy«d  by  the  u«lly 
staff  reporter  in  Sheffield  for  clooe  on  t»® 
years  ard  no*  toe  an  anbitlor.  to  tTarel.  Ha  wu»  worked 
this  rawepaper,  writ  (i  an 
no  aocount  of  set  bourn  of  duty. 


j^ritieh  THnifeir  |8i 

Jitmtieb 


36  King  iit,  Veat, 
Toronto, 


22nd  November,  1952. 


Daar  John, 


I  cannot  lat  you  leara  BOP  without  writing  you  a  note  of  thanka 
and  of  boat  viehes  for  the  future. 


During  tha  aontha  you  have  bean  with  ua,  you  have  alwaya  proved  a  willing 
worker,  a  reliable  reporter  end  a  good  writer,  I  alwaya  knew  that  any  aeeignaent  I 
gave  you  would  be  well  and  fully  carried  out.  Apart  from  that,  your  Initiative  in 
digging  up  etoriee  on  your  own  baa  been  of  enoraoua  help. 


I  aa  sorry  you  are  leaving  BUP,  both  peraonally  because  I  have  enjoyed 
working  with  you,  and  for  the  organisation  because  your  were  an  asset  to  US*  However,* 
no  one  can  quarrel  with  your  decision- to  accept  a  better  offer. 


With  all  good  luc’x  to  you  in  the  future. 
As  ever  yours, 


LIBERTY 


Canada’s  young  family  magazine 


October  15,  1954 


To  Pfhqn  It  May  Concern 


UIIKTK  Qt  CANADA  UMirKO 

71  A1CXMOND  STACCr  Wt»T,  TO^WTO,  0*7*1*+ 


This  Is  to  record  that  John  Wilcock  has  been  with  Liberty 
magazine  since  February  of  1954  as  Associate  Editor.  Re 
came  to  us  after  be  had -served  with  Saturday  Nigftt,  our 
sister  publication,  for  one  year. 


On  Saturday  »ight  he  wrote  51  signed  articles  about  president* 
of  Canadian  corporations- plus  more  than  100  interviews  with  a  « 
variety  of  celebrities. 


On  Liberty,  he  proved  himself  a  most  prolific,  versatil.*,  and 
valuable  craftsman.  Ka  is  extremely  well  versed  in  eve«.  y  eait* 
or/lal  function:  he  wrote  personality,  sports,  humor  end  social 
articles  of  every  description:  he  did  ghost-writing  *nd  first* 
person  ns-told-to  interviews;  he  Is  tremendously  able  at  writ* 
ing  titlos,  3ub-heads  and  outlines;  he  is  gifted  in  editing 
both  fiction  and  non-fiction  copy;  and  he  has  a  knowing  eyo  fo# 
good  make-up  and  layout* 


Ha  is,  in  short,  a  highly  gifted  editor,  rewrite  man  and  rep¬ 
orts?.  1  am  certain  that  he  will  be  a  great  asset  for  any  pub* 
Ucatlon  which  has  the  wisiar.  to  use  his  services. 


Cordially 


1 
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FRANK  RA5KY 
Edi tor 


ADVERTISEMENT 


ADVERTISEMENT 


ADVERTISEMENT 


ADVERTISEMENT 


ADVERTISEMEN. 


Editor-writer  Available 


Page  Twelve 


the  village  VOICE,  June  16 ,  I960 


Owners  of  multiple  cold  water  houses  that  have  installed  Automatic  ^ 
Central  Heating  BY  LAW  are  allowed  rent  increases  as  high  as  $4.00  per 
radiator  and  $1 .75  per  riser  per  unit. 


By  installing  a  modern  Automatic  Central  Heating  System  you  will  not 
only  increase  the  value  of  y®ur  property  but  BY  LAW  you  can  receive  a  12 
year  exemption  of  increased  assessed  valuation  taxes  PLUS  a  9  year 
tax  abatement  of  present  real  estate  taxes. 


Multiple  cold  water  dwelling  landlords  who  have  not  installed 
central  heating  by  November  1958  may  BY  LAW  BE  FINED. 
Don't  lot  this  happen  to  you. 


CONVENIENT  TERMS,  NO  DOWN  PAYMENT 

Take  up  to  7  Years  to  Pay 


COLD  WATEf'  ” 

DWEL  INC  lANDLORDf 

'.NSfAU 


MERICAN 


4h/6  >.£T  US  PROVE  HOW  YOU  CA.V  HEAT! 

1  GET  INCREASED  RENTAL? 

2  INCREASE  THE  VALUE  OF  YOUR  PROPERTY 

3  AVOID  VIOLATIONS 

V..  ^  :  v>.y-;  .V.  . 


ether  agency  executives  and,  as 
an  afterthought,  their  copy  has  to 
be  so  different  that,  if  a  campaign 
succeeds,  they  can  say  it  was  the 
copy  that  put  the  whole  thing 
over. 

So  they  do  silly  things.  They 
know  that  all  the  natural  sales- 
pitch  approaches  have  been  used. 
I  think  it  is  an  act  of  desperation 
when  they  go  into  the  bizarre  and 
especially  the  comic. 

Nevertheless  I  would  like  to 
have  been  present  when  the  idea 
of  “polite  to  eat”  was  bruited 
a  conference.  Was  it  preceded  by 
brainstorming  (or  maybe  mouth¬ 
washing)?  How  the  hell  did  any¬ 
one  get  the  notion  that  you  could 
persuade  50  million  subway  and 
bus  users  that  it  was  impolite  to 
munch  a  candy  bar?  Who  per¬ 
suaded  whom  that  the  American 
public  was  such  a  patsy  for  po¬ 
liteness? 

The  Fun-Funeral  campaign  is 
built  on  more  solid  foundations. 
The  coincidence  of  letters  makes 
for  a  neat  typographical  layout, 
and  in  later  stages  of  the  cam¬ 
paign  there  will  be  pictures  of 
wakes,  ancient  and  modern,  short 
learned  essays  on  burial  customs, 
admonitions  to  die  soon  and  have 
the  best  time  of  your  life,  and 
a  fairly  concerted  effort  to  intro¬ 
duce  the  “fun”  pronunciation  for 
the  first  syllable. 

Form  of  Success 

And,  as  everyone  who  will  ex¬ 
press  distaste  for  the  advertise¬ 
ment  will  hear — to  the  point  of 
nausea — “you’re  talking  about  it, 
aren’t  you?” 

A  friend  of  mine  has  pointed 
out  to  me  that  the  greatest  ad¬ 
vance  made  by  science  in  the  past' 
50  years  has  to  do  with  longevity. 
The  life-expectancy  of  man  is 
now  about  90  seconds. 

Have  fun. 

•FANTASTICKS'  ON  WAX 


The  Fantasticks^’  an  off- 
Broadway  musical  at  the  Sullivan 
Street  Playhouse,  will  be  immor¬ 
talized  on  LP  this  month  by  MGM 
Records. 


THELONIUS  MONK  and  his 
quartet  have  just  opened  in  an 
extended  engagement  at  the  Jazz 
Gallery,  St.  Mark’s  Place.  It  is 
their  first  New  York  club  date  in 
nearly  two  years. 


Slumming  Parlies.  Tourists  Welcome 
Bookshop  125  Greenwich  Ave  Adv. 


Jake  Trussell's 

AFTER  HOURS  POETRY 

Now  in  its  second  printing.  Circulated  into 
seven  countries:  Germany,  France,  Eng¬ 
land,  Australia,  Mexico,  Canada,  and  USA. 
One  poem  reprinted  in  "The  Jazz  Word." 
Get  the  entire  collection  by  sending  SI  to 
Jake  Trussell,  Box  951,  Kingsville,  Texas. 


Wide  Range  of 
WEDDING  and 
FATHERS  DAY 

GIFTS 


182  west  4th  St.  1-9  P.M.  WA  4-9220 


AT  EXAM  TIME,  and  always, 

Memory  is  the  mother  of 
learning 

There  are  SPECIFIC  TECHNIQUES  for 
improvirtg  concentration  and  retention. 
Employing  the  best  of  the  hypnotic  tech¬ 
niques  and  applied  .autoconditioning.  Study 
habits  can  be  accelerated  and  improved. 
Also  self-confidence,  relaxation,  reducing. 

Hypnosis  Consulting  Center 

387  6TH  AVE.  OR  5-8525 


POETRY  TO  JAZZ 

HARVEY  HEPNER 
Reading 

'This  Is  My  Beloved" 

FRI.,  SAT. —  10  P.M. 

Jan,  Poetry,  Pantomime 
lefore  and  After  Theatre  Snacks 

Intermezzo  Theatre  Cafe 

MocDougal  St.  GR  5-9114 


An  evening  with  .  .  . 

THELONIOUS 

MONK 

JOHN  COLTRANE 

QUARTET 

JAZZ  GALLERY 

80  St.  Marks  PI..  N.  Y. 

(8  St.  at  1st  Av.)  AL  4-8260 


PHASE  2 

Edwardian  in  Decor 

A  Cafe  Espresso  featuring 

LIVE  PERFORMANCES 
CLASSICAL  AND  JAZZ  MUSIC 

PAPERBACK  BOOKS 
ARMENIAN  CUISINE 
Luncheon  and  Dinner  Served 
Mognificent  Garden  in  Rear 

302  BUEBCKER  STREET  AL  5-9776 
I  block  90.  of  Sher.  Sq.  near  IRT 


APPEARING  NIGHTLY 

SANDY  BULL 

ED  McCURDY 

Monday  Guest  Night 

GERDES 

FOLK  CITY 

NO  COVER  FREE  ADM. 

11  W.  4th  St.,  N.  Y. 

AL  4-8449 

N.  Y.’s.  Center  of  Folk  Music 


CHARLES  MINGUS  JAZZ 

YUSEF  ^  BURT  JULIAN 

LATEEF  ^  WALLACE  *  EUELL 

Jim  Paul  Eilers'  SHOWPLACE.  4th  St.  &  6th  Av.  AL  4-5648 


Cannonball  Adderley  Quintet 

I  A  J  J  ON  THE 
JA £m£m  WATERFRONT 
at  The  HALF  NOTE  JJJ 

289  Hudson  St.,  New  York 
For  Reservations  Call  AL  5-9752 


Cafe  Figaro 

CAFFE  ESPRESSO 

SILENT  MOVIES  EVERY  NIOhT 
— Dinner  After  6  P.M.— 
—Sunday  Brunch— 
VILLAGE  VbICh  ON  SALB 
Open  to  3  a.  m ■ 


*0UR  HEATING  SYSTEMS 
BURN  LESS  EXPENSIVE  FUEL! 

These  fuel  savings  along  with  your  increase  in  rentals  make  the  cost  of 
your  automatic  central  heating  system  self-liquidating  over  the  years  and 
In  many  proven  cases  actually  leaves  a  substantial  profit  as  well. 


C32D 

Mobilheaf 

SOCONY  MOBIL  HEATING  OIL 


SERVICE  and  PARIS 

CONTRACT 

ONLY  *  year 

Includes  service  calls  at 
no  charge  as. well  as  repair 
or  replacement  of  dll  oil 
burner  parts  and  controls.. 


Ideal 

OIL  BURNER  CO. 

Division  of  ARCO  FUEL  OIL  CO. 


SERVING  N.  Y.  SINCE  1927 


FOR  INFORMATION  CALL . 


BU  4-3000 

510  FLATBUSH  AVE.  BROOKLYN  25,  N.  Y.4 


A  COMPLETE  SERVICE 

1.  Licensed  insinuations 

2.  Factory  trained  servicemen 

3.  Automatic  fuel  oil  deliveries 
M0BIIHEAT  with  RT98 

The  “TRIPLE-ACTION”  Fuel 

•  More  clean  heat  per  gallon 

•  Cleaner,  Cheaper,  Easier 
Heating 

•  Longer  life  for  burner  parts 


BEER  •  SODA 

DELIVERED  TO  YOUR  HOME  OR 
OFFICE  PARTY.  ALL  BRANDS  IN 
BOTTLES.  CAN’S  OR  LEGS.  riCK 
UP  ON  PREMISES  AND  SAVE. 
FOR  FAST  DELIVERY : 

GR  7-0240  •  AL  4-0070 

A  &  M  Beer  Distributing  Co. 

142  W.  Houston  St.,  Nr.  MocDougal 


W  AN  TED 

Experienced 

STENOGRAPHERS 
and  TYPISTS 

Good  Office  Appearance 
3-5  DAYS  A  WEEK 
To  Substitute  in 
New  York's  Finest  Offices 
NO  FEES  -  Interview  10-2 

EMPLOYERS 

Temporary  Service 

110  W.  34  St.  12  Fir. 

(Geraldine  Page,  Alice  Ghostley, 
Andy  Prine  &  Salome  Jens  worked 
-vith  us) 


by  GILBERT  SELDES 

If  it  weren’t  going  to  happen  anyway,  I  wouldn’t  mention 
it,  but  since  you  are  going  to  be  exposed  to  it  around  Sep¬ 
tember,  you  might  as  well  get  braced  now. 

The  one  thing  I  haven’t  been  able  to  find  out  is  who  the 

advertiser 


is — a  quarry-owner,  a 
Uade-organization  of  morticians, 
or  maybe  the  makers  of  popcorn 
who  have  found  an  in,  somehow. 
In  any  case,  there  will  be  a  long 
preparatory  campaign  in  which 
(since  the  law  doesn’t  forbid  it) 
actors  impersonating  clergymen 
of  various  denominations  will 
give  punchy-but-sweet  one-min¬ 
ute  messages  on  our  duty  to  face 
the  demise  of  loved  ones  with 
good  cheer,  and  then,  just  before 


PERMANENT  AND  TRANSIENT  —  REASONABLE  RATES 
The  Landmark  of  fhe  Village 

HOTEL  MARLTON 

5  WEST  8th  Street,  at  Fifth  Avenue 

2>room  Suites  with  kitchen  facilities 

JACK  COHEN  and  SOL  LITERA,  Management  GRomercy  3-5886 


KEEP  UP  -  KEEP  DOWN 

The  finest  Garage  and  the 
lowest  rates  in  the  Village 

(Inspection  Invited) 

Efficient  Uniformed  Personnel 
Always  In  Attendance 

Oil  Market  Garage,  166  Perry  St.  WA  4-9086-9649 


Christmas,  the  big  sell  will  occur: 

FUNerals 
can  be 
FUN 

by  spring  you  will  become  accus¬ 
tomed  to  the  new  slogan:  Have 
FUN  at  your  ow?i  FUNERAL. 

There’s  a  little  dramatization  on 
TV  right  now  which  should  have 
been  sufficient  indication.  It 
shows  a  pretty  girl  furtively  eat¬ 
ing  a  candy  bar.  The  voice-over 
says  that  if  you  think  eating  a 
candy  bar  in  public  is  impolite 
and  that  everyone  is  looking  at 
you  (she  at  this  point  turns  pale, 
I  think),  you  should  buy  bite-size 
something  or  other — which  is  “po¬ 
lite  to  eat.” 

As  Stevenson  said:  “In  such  a 
rancid  life,  dear  God,  were  it  not 
better,  by  far,  to  be  dead?” 

They  Did  It 

I  know  the  pressure  under 
which  advertising  men  work. 
They  not  only  have  to  please  their 
employers  in  the  agency  and  the 
agency’s  employer  as  well,  they 
have  to  excite  the  interest  of 
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X  f5RIM£  you  RECORD  OR 
wMrsms  gy 
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X  BRING  YOU  FULL  FN35  APG 
OFFERING  ZO%OYf* 
(AFTER 
ACZ 

MARKUP) 

(Ja«?wglK^P%T 


HEUO  UKKiLeZLR  ‘50*0036. 
X  AM  TH5  SPIRIT  OF 
CHRISTMAS  PR5SEWT.  . 


I  BRING  YOU  'OH  SO  am?' 
CHRISTMAS  CARPS  PRAWN  IN  TH£ 
SMARTEST  OF  STYLUS’... 

carefully  epitep  to  etmmre 

FPFUIM6. 


X  BRING  YOU  MV  ANNUAL  LIST  OF 
TOST  HOUPAY  PISMl^ALS..FPOM 
FIRMS  WHO  JUST  CAN'T  FIRE 
BEFORE  CHRISTMAS  BUT  FIND  IT 

SO  MUCH  FMER  jrm.  . . 

ON  THF  FIRST^^^^^g 

\mfek 

i  after.  c  'SHE 


I  BRING  you  FELLOWSHIP  ANP. 

...mioiwiipr/ _ 

HOIUV  THAT  ' '  'wag 
_  GET  IN  HER€?  ^MSS 


FELLOWSHIP--- 
IT  KEEPS  CREEPING 
IN  NO  MATTER. 

what  you  PO. 


HE 

RUHOEP 

MV 

CHRISTMAS, 
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letters  to  the  editor 


Happy  New  Year 

Dear  Sir: 

*  Please  extend  my  own  subscrip¬ 
tion  for  a  year,  'as  a  Christmas 
gift  to  myself. 

— Raymond  Steinberg 
East  14th  Street 

More  Village  Authors 

Dear  Sir: 

Here  are  some  Village  authors 
to  add  to  your  list  of  last  week. 
They’re  all  members  of  the  Mys¬ 
tery  Writers  of  America,  and  un¬ 
less  otherwise  noted  their  books 
are  mystery  and  suspense. 

David  Alexander:  “The  Murder 
of  Whistler’s  Brother.” 

Dorothy  Gardiner:  “What  Crime 
Is  It?” 

James  Reach:  “Sunset  Strip” 
(novel). 

Helen  Reilly:  “The  Canvas  Dag¬ 
ger.” 

Howard  Rigsby:  “Lucinda.” 

Kelley  Roos:  “The  Blonde  Died 
Dancing”  and  (play)  “Speaking 
of  Murder.” 

Cathleen  Schurr:  “Dark  En¬ 
counter.” 

Lewis  Thompson  and  Charles 
Boswell:  “Surrender  to  Love” 
(true  crime). 

Charles  Spain  Verral:  “The 
Wonderful  World”  series  (juve¬ 


nile)  and  “The  Great  Locomotive 
Chase”  (from  the  film). 

Thank  you,  and  thank  you  for 
including  me  last  week. 

— Joan  Shepherd 
West  4th  Street- 

$1,  With  Thanks 

Last  March  our  journalism  class 
from  New  Lincoln  High  School 
took  a  field  trip  to  The  Village 
Voice.  We  each  received  a  sample 
copy  of  the  paper.  I  was  so  im¬ 
pressed  with  it  that  I  took  out  a 
20-issue  subscription  for  $1. 

I  have  just  realized,  with  a 
shock,  that  I  received  my  32nd 
issue  yesterday.  It  was  by  no 
.means  an  unpleasant  shock,  for  I 
have,  really  been  enjoying  The 
Voice. 

Best  in  New  York 

Your  movie  and  theatre  re¬ 
views  are  in  my  opinion  the  best 
of  any  paper  in  New  York.  The 
“Sick,  Sick,  Sick ”  series  by  Jules 
Feiffer  is  sheer  genius.  And  though 
I  live  far  from  the  Village,  I  thor¬ 
oughly  enjoy  the  news  items,  in- 
terview§,  the  Village  Square,  and 
especially  /  the  classifieds,  which 
have  been  helpful  to  me  on  many 
occasions. 

Many  thanks  for  my  “extended” 
subscription,  and  I  am  enclosing 
$1  to  complete  the  full  year’s 
price.  I  hope  I  can  take  advan¬ 
tage  of  the  present  Christmas  offer 
under  these  circumstances,  but  if 
not,  please  let  me  know  and  I 
will  gladly  pay  the  extra  dollar. 

— Judy  Stein 

West  118th  Street 


ITMf 


The  Night  People 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiii 

by  JEAN  SHEPHERD 

Merry  Christmas  from  Little  Brother  t 

I  ENVISION  the  day,  and  it  isn’t  too  far  off,  when  all  a  per¬ 
son  will  have  to  do  to  take  care  of  his  Christmas-card  list  is 
to  send  along  his  IBM  Special  Xmas  Address  Tape  to  a  de¬ 
partment  store,  and  the  whole  thing  will  be  done.  Postage 
and  all  will  be  included  in  the 
package  price,  which  also  pays  for 
cards,  printing,  and  handling. 

Perhaps  he  won’t  even  have  to 
go  to  the  trouble  of  sending  the 
tape,  for  the  thing  could  be  kept 
on  fil^at  the  store  with  the  cards 
going  out  automatically,  com¬ 
pletely  untouched  by  human 
hands.  He  might  be  called  upon 
to  make  an  occasional  deletion 
or  addition  to  the  list,  but  this 
too  could  be  done  automatically 
at  any  time  of  the  year  by  sim¬ 
ply  telephoning  in  to  the  store’s 
Friendship  Department,  where  the 
changes  would  be  piped  directly 
into  the  Christmas  Card  Circuit, 
without  any  possibility  of  a  mis¬ 
take. 

His  Compleie  Profile 

Even  the  selection  of  the  card 
would  be  automatic,  since  the 
customer  would  have  on  IBM  file 
in  the  Taste  Department  his  com¬ 
plete  aesthetic  profile — carefully 
geared  to  grade  everyone  from 
Complete  Slob  to  Arid  Aesthete — 
which  would  electronically  select 
the  one  card  most  suited  to  the 
customer’s  scientifically  deter¬ 
mined  taste.  The  only  thing  left 
for  the  customer  to  do  would  be 
to  shell  out  the  dough.  There 
would  probably  be  some  method 
to  make  this  automatic  too,  but 
I  refuse  to  think  in  that  area. 

Already  one  automation  firm 
has  put  on  the  market  a  genuine 


Little  Brother.  I  can  just  see  the 
thing  set  up  next  to  the  Coke 
machine  in  order  to  silently  eye 
the  gang  as  they  gather  for  The 
Pause  That  Refreshes.  A  real  Aid 
to  Better  Living. 

This  stuff  may  sound  almost  too 
incredible  to  be  true,  but  the  little 
horror  really  is  on  the  market  and 
sells  for  a  measly  $59.75,  with  a 
six-month  money-back  guarantee, 
Oddly  enough,  the  advertising 
brochure  makes  the  remarkable 


AN  ORIGINAL  SHEPHERD 


blight  called  an  “Organization 
Coordinator”  which  is  an  Orwell¬ 
ian  dream.  It  is  a  smooth-crackle- 
finished  cabinet  that  comes  in 
numerous  decorator  colors  to 
match  any  decor  and  designed  to 
be  a  thing  of  beauty  in  itself.  All 
it  does  is  watch.  It  uses  no  bat¬ 
teries  wires,  ink,  or  lead,  and  is 
completely  silent  in  operation,  24 
hours  a  day. 

In  Black  and.  While 
The  function  of  this  monster  is 
to  record  on  a  chart  the  comings 
and  goings  of  anyone  who  wan¬ 
ders  into  its  field  of  electronic 
vision.  Placed  on  a  man’s  desk,  it 
will  put  down  in  black  and  white 
the  information  that  the  inhab¬ 
itant  ^went  to  the  john  for  16 
minutes,  22  seconds,  beginning  at 
3.07  p.  m.,  and  then  got  up  for  a 
coffee  break  ll  minutes  later. 


IN  HER  SON'S  ROOM 

I  open  the  door.  The  still  shaft 
Of  sunlight,  teeming  with  dust, 
Illuminates  a  quiet  square; 

In  the  corner  a  quiet  chair, 

The  lamp,  the  dresser,  the  covered  table 
Overlooked  by  silent  drapes. 

The  room  holds  these  things  as  I  do 
And,  as  I  did,  says  still  “shhh,” 

And  is,  as  I  am,  left  behind. 

Shed!  Shed!  the  forms  which  I  address, 
The  forms  to  which  I  cling  have  been 
abandoned. 

And  far  time  distant  the  voices  I  yet  hear 
Listening  always  in  this  shell  held  to  my 
ear. 

— Dan  Balaban 


Sick,  Sick,  Sick 


by  Jules  Feiffer 


statement  that  it  is  a  morale* 
booster  around  the  office.  So  it 
really  isn’t  too  far  off  for  the 
Christmas-card  thing,  after  all.- 
Packaged  Everything 

And  think  of  the  advantages. 
There  is  a  sign  in  Bloomingdale’s 
that  reads  “Personalized  Greet*  | 
ing  Cards,”  which  when  trans¬ 
lated  means  cards  that  have  the 
sender’s  name  mechanically 
printed  upon  them.  Apparently  it 
never  occurs  to  the  sender  that 
by  this  device  he  has  actually  de¬ 
personalized  his  card,  in  the  very 
act  of  deleting  his  hand-written 
signature.  Thus  the  word  “per¬ 
sonalize”^  has  really  come  to  mean 
exactly  the  opposite.  Just  another 
step  in  the  direction  of  Packaged 
Everything,  which  seems  to  be 
our  current  definition  of  progress, 

There  is  a  .store  in  Chicago 
which  for  a  sum  geared  to  the 
customer’s  budget — as  it  is  always 
put — will  take  care  of  all  his 
Christmas  shopping  in  a  lump 
package  that  includes  wrapping, 
gay  greeting  notes,  and  delivery 
to  the  giftee.  The  giver  doesn’t 
see  a  single  gift  or  wrap  a  pack* 
age  during  the  entire  merry  holi¬ 
day  season.  Ring  the  welkin!  The 
store  took  out  an  ad  stressing  the 
theme  of  “Make  this  a  convenient 
Christmas,”  apparently  referring 
to  the  old  inconvenient  Christ¬ 
mases  that  entailed  all  that  old- 
fashioned  loving  care  that  used  to 
be  lavished  upon  giving.  The  very 
thing  that  made  the  gift  valuable 
is  thereby  progressed  out  of  ex¬ 
istence,  and  the  only  thing  that 
remains  is  the  antiseptic  exchange 
of  department-store  merchandise 
in  carload  lots. 

Whose  Home? 

In  a  way,  it  reminds  me  of  the 
sign  in  the  window  of  a  nation¬ 
wide  string  of  candy  stores:  “Give 
Home-Made  Fudge  This  Year,” 
Whose  home  did  they  use  for  the 
fudgemaking,  and  I  wonder  if 
they  messed  up  the  kitchen?  You 
know  how  fudgemaking  is,  espe¬ 
cially  when  the  kitchen  table  is 
all  covered  with  holiday  wrapping  ; 
stuff.  Have  a  Merry  One  on  Old 
Gaunt  Rockwell  here,  and  be  sure 
to  keep  your  marble  bag  closed, 


Jean  Shepherd  may  be  heard 
from  9  p.  m.  to  1  a.  m.  every 
Sunday  evening  over  WOR.  An 
article  of  his  appears  in  the  De¬ 
cember  edition  of  Town  and 
Country ,  and  in  the  January 
issue  of  Saga  there  is  an  excel¬ 
lent  piece  about  Shepherd’s 
book ,  “ I ,  Libertine  ”  and  its  re¬ 
percussions  radiowise. 


wjMummm 


M1 


GREETINGS 


from  GREER  GARSON 


SECONDCHORUS: 


'  *  t ' tjiijutr/ 


At  the  Fo«nitainlica«l 

by  Harry  Ashmore  of  LIUle  Rock  has  won  the 

p  ntwJrVrize  and  his  book  has  made  the  Xront  page  of  the 

New  York  Times  Book  Review,  it  might  be  abrasively  illu- 

mtnatinft  to  see  what  a  Negro  writer,  Dr.  Marguerite  Cart- 

wrighl,  wrote  ot  hi*  book,  El>1- 


rnJKm 

'OtCB*  June  *h 


Congratulations 


Excelsior! 

JEAN  SHEPHERD 


loph  ioi  Dixit* "  m  her  regular 
column  in  the  PiUiburgh  Courier 
“Knowing  HU  widely  advertised 
approval  of  tho  Supreme  Court 
decision  of  doWWtlon  of  the 
schools  <a  'remarkable  act  of  ju¬ 
dicial  »ud  his 

I  role  as  chief  detractor  of  Cover  - 
j  nor  Or  vat  Fa  ti  bus.  w*  ^ero  b*rd- 
j  ]y  prepared  to  read  in  his  hook 
his  prediction  that  ft  legation 


everybody  was  drinking  the  -svK 
regated*  water;  with  not  a  singly 
eotitery  complaint  to  date 

It  is  loo  late,  It  seems  to  me, 
to  honor  moderates'  who  tire  do¬ 
ing  the  minimal  amount  Unit  any-  t 
one  thou  Id  have  been  doing  5u  | 
years  ago  In  view  uf  the  coni  ox  t 
ot  their  Me  in  the  South,  Ash¬ 
more  and  Carter  should  perhaps 
be  encouraged,  but  the  honors 


was  going  to  continue  us  a  P j  for  what  little  they  mean  any  way 
**— >  -ihn  mass  o!  ^are  deserved  by  those  who  do 

not  measure  out  idemental  free¬ 
doms  until  all  are  “prepared"  to 
drink  from  the  same  fountain. 


My  very,  very 
warmest  regards 


Edward  Errretl  Horton 


licit  matter  until  'the  mass  o! 
tfegroes  have  Improved  their 
condition  *  ,  .  .  At  no  place  docs 
A  -hmore  take  a  stand  against  so¬ 
cial  segregation;  rather  he  nos- 
talgic&ily  > earns  for  the  so-called 
gracious  era  ■  -  Shocking  as  it 
may  seem,  give  us  the  Eastland^ 
and  Fa ub uses,  rather  than  the 
’liberal1  Ashmores  and  nodding 
Car  lens  **>  that  we  can  know 
where  wo  stand," 

Better  Candidate* 

M>  own  view'  is  that  llie  Pulit¬ 
zer  prize  might  have  gone  with 
more  justice  to  P  D  East  of  the 
[petal  Paper,  Petal,  Mississippi, 

!  or  to  Horry  Golden  o(  the  Caro¬ 
lina  Jsra elite  c'T  prevailed  upon 
the  manager  «£  a  department 
store,"  Golden  once  ^aid,  '  to  Phut 
the  water  oIT  m  his  *  white'  water 
fountain  and  put  up  a  sign1  Out- 
of-Order  **  For  the  first  day  or 
two  the  ‘whites*  were  hesitant, 
but  III  tie  bv  little  they  began  to 
think  out  of  the  water  fountain 
belonging  to  the  coloreds* — and 
by  the  end  of  the  third  week 


Friend  of  I  ha  Court 

I  was  glfld  to  soe  that  the  New 
York  Civil  Liberties  Uruon  has 
intervened  as  a  friend  of  the 
court  In  the  legal  action  against 
the  Tavern  on  the  Green  brought 
by  the  SobeU  Committee  whoa* 
meeting  there  was  canceled  be- 
Continued  on  pope  Ji 


Judy  Holiday 


Parg  £1<  vm 


ilini  mm  fiii  hi  uimhii  in  w  hhwuu  in  in  m  mm  m  1 11  mu  uummut nut  . . j  mj ,  m ,  ^ 

This  year  was  great ; 
let's  make  next 
year  greater. 

Peggy  Clark  j 

loniunmiinmMi  in  in  ii  til  in  ui  ii  tnmui  mtii  mi  ii  . . t  mi  imnmimiiii  mm  nnmiiu  i  mm  J 


Best  Wishes 
for 

another  great 
year  next  year 
For 

Off-Broadway 

* 

CARROLL  BAKER 


_  mtiunuHi  mtn  amwi  mm  mumm  mb  n  n  wumn  i  m  v 


I  Kee 


"I1-  I 


I  Vvlu  i  jin  llXtuic*  2 

IfOKJS  Tl  M ARl\(  r  hailing  here  with  lilr  Turner  at  the  latter's  B 
GaIc  Theatre,  non  an  award,  with  Jaek  Syduu,  for  Lhflr  adapts  lion  i 
Brother*  Karamazov1”  !\Jl*s  Turner  produced  the  show,  j| 
Viltich  also  had  a  prize -winning  actor  in  LEONARDO  CDI1NO  who  | 
la>rd  the  epileptic  Smerdyakov, 


L’Chaim! 

ART  D’LUGOFF 


John  Houseman 


WE  WERE  HAPFY  TO  SUPPLY  THE 
FLOWERS  FOR  THE  "OBIES" 


Marg< 


1225 

TR  4-375! 


Best  to  the  Winners 


Vi  lilt*  Fountainhead 


ANTHONY  PERKINS 


THANKS  A  LOT,  BOB  MOSES— 


Continued  front  pafli*  JO 

iif  pressure  brought  by  Rob¬ 
ert  Moves  Observed  NYCLD 
counsel  Nanette  Dcmbitz 
The  Tavern  on  the  Green  and 
other  city -owned  property  cannot 
be  restricted  to  thwc  whore  fdeag 
appeal  lo  Mr  Mono*  " 

I  wonder  though  why  the 
NYCLU  has  been  su  very  slow  >n 
doing  something  about  the  vicious 
police-cord  system  in  tli>*  city 
that  has  cos t  many  musicians  they 
charter  tu  earn  a  living  at  music. 
Both,  the  New  York  twill  cc  and 
the  State  Liquor  Authority  have 
to  pa*s  on  the  "moral  flint  ,  s'  ot 
anyone  who  works  in  a  plate 
where  liquor  i&  sold  Cards  have 
often  been  denied  musicians  pre- 
vfously  a i rested  or  convicted  ot 
past  offense*  who  are  thoroughly  j 
rt  habilitated  but  who  noneihetet^  j 
suffer  double  jeopardy  because  of , 
the  quixotic  decisions  of  the  Li-  1 
censmg  Bureau.  No  other  major  j 
city  has  such  a  system,  anti  it  is  ; 
appalling  that  even  New  York 
"liberals"  have  long  b«  n  apa 
thebe  to  what,  m  dlls  laymans 
view,  ta  so  flagroDtiy  unconstltii- 
ticmal  on  exerciKt1  of  police  power 
A  Latter 

AH  is  n*H  ambivalent,  however, 
in  terms  of  local  awareness  of  the 
non- exclusive  nature  of  bosit  civ¬ 
il  liberties  There  was  thix  letter - 
tCKthe-edllcr  m  a  recent  New 
York  Mirror 

To  Rita  i„  who  Mid  s be 
thinks  she  **\\  an  urang-utang 
in  the  window  across  the  street 
from  her  and  N  going  to  report 

R  to  the  authorities;  How  tan 


Michael  P.  Grace 


Wish  I  were  with  you 


Jerry  Lewis 


>ou  be  so  prejudn  r»i  In  Hits  dav 
and  age?  Orane>  are  people  tike 
you  and  I.  They  have  a  rfxht  to 
look  out  any  window  Don't  you 
know  about  our  Five  Freedoms? 
Please  mind  your  own  businevc. 

— Trn  Years  Old,  X,  Y  <' 


Her* 

I.ahi* 


- Liiui lull mnuiarcoxiftiwkt j  l wunninmetniuiiT 


Froq  one 
who  knows 
whaf  if's  like 
when  lightning 
strikes  — 


Say,  Darlings*. 


Nice  Work! 


VAN  CLfBURN 


Vivian  Blaine 


best  regards 
to  the  Off-Broadway 
Theatre  and 
the  Award  Winners 

front 

eric  portman 


■H9 


-Vl-.AV 


THEATRE: 
mandragola 

prr tented  V  toe*1**  nir*cta& 

forth  Street  Theat^ 

hy  Omn  Seitx 


NATH  A  WXSTMAX,  winner  of  a  Distinguished  Ferf orman cc  Award 
tor  her  portra  val  of  Nell  In  S4iuuf]  Iterkelt’s  “Endgame"  at  the 
Cherry  Lane.  The  drama  also  won  the  honor  of  Best  Play  {foreign}. 


■  MaBdruBOlii -  u  >*Pu,“l1  >°  ** 
.  taw*-  *<*ka.  a  U«i«l  «njP 
through  the  Floronco  oi  Niocolo 
IfechUMU.  hut  the  production 
the  Fourth  Street  Theatre  nev¬ 
er  WOWiB  itoeK  one  W  or  B"' 

Other  .1  never  «***“  neal» 
good  Utlo,  amt  U  never  digs  deep- 
r^al,  whut'i  t»t  important, 
into  the  Por- 

noswpfcc  .-eaUh  MaohtaidU  pro¬ 
vides-  So  vc  end  up  wirtr  the 

familiar  picture  ot  a  cast  lit  at 
east  with  their  script  and  their 
work  ip  gene  r*L 

Tho  dbfator  Gf  “Wahdragolu 
has  tried  to  inject  the  pty  wfth 
Ide.  The  <** rasters  grunt  and 
groan,  fail  into  hysteric*!  Jaogh-  ; 
ter.  hteat,  and  in  short  make  oil 
possible  sounds  to  augment  the 
dialogue*  Tho  result  of  this  un- 
guecsssful  attempt  *0  embellish 
1  he  original  play  Is  a  mish-mash 
of  intention  add  a  notable  absence 
of  style. 

The  story  is  of  a  cuckolded 
husband,  a  beautiful  young  wife, 
and  a  wealthy  but  bumpkin- like 
pleasure-seeker,  The  last  men¬ 
tioned  Is  In  pursuit  ot  the  wife, 
and  as  part  of  his  campaign  he 
I  enlists  the  aid  ot  the  Church  in 
Xhv  form  of  a  virtue -waning 


the 


Congratulations 
Village  Voice 
Off-Broadway 


Aw 


ards 


SUSAN 


STrAsb* 


i,  ms 


THE  ASTOR  PLACE  RIOT 

by  George  Freedley 

The  bloodiest  theatrical  rin*  ,  ,,  .. 

in  the  East  Village  and  ,«  .u!  i \  °fld  hlslor>  look  place 
"The  Astor  Place  Hint"  n'„i . s^?JL‘ct  o!  Richard  Moodv'g 


Pd$f  Nine 


— 


KlotM  (Indian',  it  Moody’s 

trated)  It  was  on  May  111  , S'  tft"3£S  P,K*-  *>■  iMu*- 
rivalry  of  the  British  A,iori  Wib  '  l“a*  1 ^  httter 
Hum  C  ttfitirudy.  jnd  the  inner  1- 


Best  to  The  Voice,  the  ^Obies,” 
aod  to  All  the  Winners 


pi  (eat.  Some  strong  hocks  at  the 
clergy  of  the  tune  aru  delivered 
in  this  area.  Eventually,  lie  wins 
hu  game 

IF*  all  pretty  dull  though  Ma- 
chiavcih  WA5  after  all  a  states¬ 
man  .  but  being  &  Renata  nets 
Men  he  had  10  do  a  number  of 
things— write  sonnets,  ornate  let- 
lets,  even  plays.  The  next  thing 
wc  must  have  off  Broadway  is 
n  production  of  one  of  the  plays 
by  Donatien  A  House,  Marquis  de 
Sade  — J  H.  Livingston 


Congratulations  ,  ,  . 


to  Off  -  B,«aS 

from  one  who  re(lw 


appreciates  what  you 


are 


doing. 


Harry  Ilrl„f*n( 


Arthur 

Laurents 


can  Edwin  Forrest  came  to  iu  un¬ 
happy  climax  when  "true  blut- 
Amtrtcans"  purporting  to  be  For- 
rc^t  AupporWift  itemed  and  attempt* 
ed  10  storm  the  citadel  of  the  so- 
callotl  English  arUtocmcy  and  their 
sympathizers;  the  Astor  pa lj.ee 
Opersi  House. 


Tills  handsome  theatre  faced  both 
j  Earn  Sill  Street  and  Astor  Fine# 

I  where  the  Chemist  com  Exchange 
Bank  now  stand*  It  wbs  the  up. 
per-das*  theatre  a*  opposed  i0  the 
popular -pi  iced  old  Bowei y  Thea¬ 
tre  located  on  and  named  for  that 


lhf  mUn>  ^  hjiiding 
Tnc  rntUtia  r,rert  a  OYit  tft|, 

of  the  mob  to  **rn  thrju 
thr-  m(>b\  \i'*a+T*  whispered 
that  tAtnkh  Wert  betu^  umU  and 
th  conllnue  hambardir*  troops 
Mim  raving  siofiw  which  hwd  bpen 
tmed  up  where  the  street  T  as  tom 
f°r  1  improv worms’’  1  imt>  or 
I&5S,  11  is  still  the  same  The  mi!- 
diera  hred  again  ana  again  before 
tin  mobes  were  dispersed  with  the 
r remit  irtg  22  dead  and  hundreds  in 
Jiired  not  alt  on  the  pi  oh'*  side  a 
their  accurate  aim  had  injured 
many  militiamen  as  well  ^  mno- 


1  ar^r^  wbcn>  Bdpta  Purred  me  byitondm  or  members  of  the 
|  ldo1  oT  ttx?  "Bowery  Blioyjs r  audience  The  theatre  buoiy 

strutting  through  the  grandHoquem  datnaiiivd,  Mncrcady  was  spirited 
1  anting  of  ‘  The  Gladiator  on  the  *w*y  to  Boston,  Forrest  took  to  hi* 
- -  -  -  ^  H]  and  canceled  his  next  pro* 


Georoe  Frperfrcy,  one  of  fhts 
year's  “Obit^  judpes,  is  curator 
of  fhe  Theatre  Collection  of  the 
New  York  Public  Library. 


Art  Ford's 
"Jazz  Party' 


Congratulations 


Thursdays 
9-10,30  p.  m. 

WNTA  Television 
Channel  13 


,  f  ftnve  night  Macmidy  liad  chosen 
one  Of  hi*  best  known  roic*,  Mac¬ 
beth  to  mark  hta  return  to  hLs  for¬ 
mer  American  teluniphs.  Macbeth 
has  always  been  termed  an  H*un- 
lucky’1  play  In  the  theatre  world, 
perhaps  because  most  famous  thea¬ 
tre  riots  have  taken  place  when  this 
pjny  was  on  the  boards,  a*  Mr 
Moody  points  out  tn  a  &hort  re¬ 
counting  of  famous  theatrical  out¬ 
breaks  which  had  taken  place  in 
England  since  1619 
Some  years  before  16^9.  wnen  Ed¬ 
win  Forrest  was.  appearing  in  Edin¬ 
burgh.  he  had  been  hissed  He  be¬ 
lieved  and  so  stated  that  he  was 
Mire  that  Macready  had  Liwpired 
the  hissing  His  American  support¬ 
ers  were  outraged  and  they  swore 


h. -Mona  1  engagement 
It  wo*  a  gtpi  on  ihe  American  t 
historical  scene  which  Mr  Moody 
has  described  accurately  and  a!- 1 
ways  liuerattngfy  Frankly  i!  Ls| 


lascinating  reading  which  1  recom-r 


mend  to  you  unreservedly 


SCULPTURE  IN  A  GARDEN 

The  third  biennial  exhibit  of 
■’Sculpture  in  a  Garden1'  is  open 
lo  the  public  through  this  Sun-  * 
dav,  Juno  8.  at  West  IChh  I 
Street  Hours  arc  2  to  6,  every j 
day  Participalmjf  artiats  are  Rhys  j 
Caporn,  Sidney  G  e  i  *  t,  Mathias  j 
Oterltt,  Sidney  Gordin.  Jacqu.'?.  j 
Llpschitz,  Ezio  Marti nellit  Edgars 
N egret,  LouihO  Mevelson,  Hugoj 
Bobus,  Helena  Simkhavitch*  | 
George  Spaventa,  and  Huhord 
,  Stankiewiez 


that  they  would  “get  Matxeady  3^7  $TERN  PHOTOS 
when  he  next  set  foot  in  New  York  , 

[This  theatrical  rivalry  was  used  us  Ait  exhibition  of  photo*  y  ctj 
an  excuse  by  the  sufferers  from  Ire-  Stem,  noted  expert  m  the  ap- 
taiid'5  potato  lamine  who  had  emi-  plication  of  color  photography  10 
grated  to  America  embittered  by  quality  advertising,  is  now*  upen 
Brlttsn  ,loccupaiionM  Of  Their  cotin- 1  at  the  Limelight,  91  Seventh  Ave- 
try  and  determined  to  take  re- .  nue  Snut'n  It  wull  remain  on  view 


1  1 


a  M’  r>  ve  :  i«5 

“GUSSTS  OF  THE  NATION,'1  the  year’s  West  Owe  Act  Fl.iv,  '  *< 
presented  for  Ju^l  one  iftcrMS*  reeeatlT  in  thr  ANT  A  Ma!in<  * 
'»erie*  at  Hi**  Ite  l^yv  IO  nrtrpUnn  there  w**  *0  fulbidiAk  ::<  it 
It  will  now  reopen  on  June  24  for  a  regular  run  at  Tfccatre  ^  Tlrf 
«orit  ™  adapted  hj  NEII,  MrKFNZIE  from  a  short  story  by 
(  rank  O'Connor. 

In  the  scene  above.  GRAMA  O'M  At. LEV,  another  Qbte' 
winner,  bid*  a  Buhltn  goodby  to  two  British  Tomrohv,  t  looping 
her  hand  te  Michael  Lewis,  «m  of  Sinclair  Lcwh  and  Dornlhf 
Thompion  and  in  another  eapteUy  the  director  and  one  of  the 
leading  prrfnnmers  in  Shaw's  The  Philanderer 
with  HIM  O’Malley  i*  still  a  third 
GKOtlNGBl* 


Stereo  Sound 

AM-FM-TV 


American  pohticir  were  intenTun- 

|  Vjtlry.  and  the  upshot  of  It  all  wai 
that  a  company  of  the  state  miUtia 
!  stationed  on  the  Washington  Pa 
1  rade  Oround*,  now  Washington 
Square.  Uo  blocks  west,  were  called 
out  to  support  the  vastly  outnum¬ 
bered  city  police  force,  almost  all  of 
tnsse  had  been  placed  around  the 
“  Opera  House  to  protect  the  *udi- 


(toimtiuiitiiwu  mimi  mm  Liimini  m  111 1  iiunuiiium  1  nwumiuil  uiimiiiHiiuuiuM  miimiimu wiuoininiug 


